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“THE GREEN ROOM” 


MOSES SOYER 
Included in the artist’s current exhibition at the Kleemann Galleries, New York 
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“RUSTIC LIFE” 





By EUGENE HIGGINS, N.A. 













We OFFER for sale, in both our establishments, 
paintings and sculpture of dignity by the leading 


American Artists 


Visitors are welcome and prices 


are furnished upon request 
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Ehrich-Newhouse 


Holds Loan Show 
To Aid Architects 


Old Masters of Many Schools 
Return to New York Gallery 
For Ten Day Loan Exhibition 


Of Unusual Interest 


In the benefit exhibition whi h 


opened this week at the Ehrich-New 
house Galleries, some thirty-five can 
vases are returning for a ten-day visi 
Although 


the majority of the works on view are 


with their original owners. 


individually familiar to many 
works now scattered in all sections of 
The 


impressive and 


the United States. exhibition is 


in fact, an eloquent 


commentary upon the part played by 


New York art dealers in the art col 
lecting of the country as a whole. This 
is. to our knowledge, the first time 
that a display of this kind has been 


staged and the selection of works se 


cured is a tribute to the generosity 
and good will of all those represented 
The collection, which will be on view 
until January 26 for the benefit of the 
Architects’ Emergency Fund, also in- 
cludes a large number of photographs 
of works sold both by Mr. Newhouse 
and Mr. Ehrich, which, for one reason 
or another, could not be loaned foi 
the occasion. 

The geographical representations ot 
the museums and 
show is in 


Although 


itself interesting to note 


works from the East nat 
urally predominate, paintings from In 
dianapolis, Los Angeles, Minneapolis, 
Detroit, Dallas 


cause 


Chicago, and several 


other centers, one to realize 


how extensive and far reaching is the | 


influence of the New York art deale) 
life of the 
searcity of old 
New York 
winter also adds to the value of 
benefit which although espe- 
cially strong in works of the English 
and Dutch includes in- 
teresting examples of Spanish, Italian, 
Flemish, French, 


upon the 
country. 


cultural 
The 
master exhibitions in 


entire 
great 
this 
this 
exhibit, 


schools, also 


German and 
American art. 

The paintings on view have returned 
to their original owners modestly and 
Without scholarly documentation and 
pedigrees and 
for themselves 
tion of 


are allowed to 
without the 
an imposing catalog. Charm- 


ingly hung in the large central gallery 


interven- 


and in the library, the visitor may 
thus enjoy these canvases for their 


Own sake without the often 
ing data on collections and histories 
which so often take our attention away 


from the deeper human and expressive 


ve . . . . . | 
values. Detailed mention of individual 


works would be somewhat superfluous 
in these pages, since the majority of 
them have at one time or another been 


either reproduced or discussed. How- | 


ever, since works of art, like people, 
tend to gain in strength and interest 
When informally grouped together, the 
old friends of the present show gain 
in interest through the comparisons 


(Continued on page 4) 


New | 


York art lovers, the occasion re-unites | 


collections in the 


early | 


speak 


distract- | 
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WINGED STONE CHIMERA 


DUBORDIEU WORK 
GOES TO CHICAGO 


CHICAGO.—The Art Institute of Chi- 
cago has purchased a “Portrait of a 
Girl” by Pieter Dubordieu from the 
Knoedler Galleries. The picture was ac- 





quired through the Wilson L. Mead 
Fund. 
Dubordieu is an artist who is just 


icoming into the recognition he de- 
| serves. He was born in Touraine in 
| 1609-10, and at the age of twenty went 
|to Leyden. He became naturalized and 
| spent the rest of his life in Holland. He 
was not an especially prolific painter. 
His work blended French and Dutch 
traits and for that reason he has been 
hard to classify. He was contemporary 
with Rembrandt and his painting is 
very close to that of Rembrandt’s ear- 
lier work. This painting, for example, 
is very close to the Rembrandt “Por- 
trait of a Young Girl” in the Hague Roy- 
al Gallery. 

Paintings by Dubordieu are to be 
found in the Ryksmuseum, Amsterdam: 
in the Worcester Museum; the collec- 
tion of van Lennep (burgomaster of 
Haarlem); Madame Alice de Stuers; 
|} the Stadt Museum in Leyden; the Kist- 
|}ner Museum in Hanover; 
| Ward collection, London, 


and many 


ample was originally in the von Auspitz 
| collection, 


| ings. 
Humphrey 


others of importance. The present ex- | 





Minneapolis Shows 
Recently Acquired 
Rembrandt Canvas 


MINNEAPOLIS.—The 20th Anniver- 
sary of the opening of the Minneapolis 
Institute of Arts, celebrated during the 
first week in January, was an event of 
special importance in Minneapolis since 
it coincided with the first 
Rembrandt's celebrated 
“Lucretia.” The acquisition of this 
painting, the most important since the 
purchase of Titian’s “Temptation of 
Christ” in 1925, marks another forward 
step in the museum’s policy of build- 
ing up a collection of distinguished 
paintings. 

At one time in the Wombwell Collee- 
tion in London, the canvas, measuring 
4314 by 36% inches, comes from the 
collection of the late Herschel V. Jones 
of Minneapolis. It is signed and dated 
1666, and is, therefore, one of the last 
great examples of Rembrandt's genius. 
In it the expression of human emotion, 
the most absorbing study of the artist’s 
life, is refined to a degree found in al- 
most none of the other secular paint- 
Lucretia, lost for a space in con- 
templation of the awful deed she is 


about to perform, stands frozen at the} 


merging of two worlds. For a moment 


(Continued on page 13) 


showing of} 
portrayal of} 


Vith CENTURY A. D. 


Included in the exhibition of the C. T. Loo collection of Chinese art now current at the Jacques Seligmann Galleries 


NEW ACCESSIONS 
TO MODERN MUSEUM 


The Museum of Modern Art an- 


permanent collection made during the 


Salvador Dali's “The 
Memory,” given by Mrs. Stanley Resor; 
Arnold Friedman’s “Reclining Nude,” 
given by Dr. Nathaniel S. 
Charles Sheeler’s “American Land- 
scape,” given by Mrs. John D. Rocke- 





feller, Jr., and Jean Edouard Vuillard’s| 


| “Mother and Sister of the Artist,” given 
by Mrs. Sadie A. May. 

Watercolors and drawings include: 
Eugéne Berman's “Drawing,” given by 
Philip Johnson; Charles Burchfield’s 
“The East Wind,” given by Mrs. W. 
Murray Crane; Marc Chagall’s “Jewish 
Wedding,” given by A. Conger 
| year; Charles Demuth’s “The Shrine,” 
given by James W. Barney; Raoul 
Dufy’s “The Palm,” given by Mrs. Sadie 
A. May; George Grosz’s “Punishment,” 
given by Mr. and Mrs. Erich Cohn; 
| John Marin’s “Buoy, Maine,” given by 


Philip Goodwin; Maurice Sterne’s 
“Study of Hands,” given by Paul J 





Sachs and Clement Wilenchick’s figure 
drawing, given by Lincoln Kirstein. 
The sculpture include “Heal of Pugil- 
jist’ by Ben-Shmuel, and Alexander 
| Calder’s “Mobile,” given anonymously. 


nounces the following additions to the} 


last few months: The oil paintings are| 


Persistence of| 


Wolff; | 


yood- | 


Fine Exhibition 
Of Chinese Arts 
Shown by Mr. Loo 


Exhibition at Jacques Seligmann 
Features Important Sculptures, 
Inlaid Bronzes, Potteries, 


Porcelains and Paintings 


The exhibition of Chinese Art assem- 
bled by Mr. C. T. Loo at the Jacques 
Seligmann Galleries is so wide in scope 
as to afford pleasure to both the con- 
| noisseur and the casual visitor. The 
| former will naturally be held by the 
collection of sculpture for which Mr. 
| Loo is justly famous, as well as the in- 
| laid bronzes discovered in the 7th 
tomb in Chin Ts’un near Lo-yang, Ho- 
|nan Province, and exhibited in the 


last summer. A 


| Louvre careful selec 


|tion of bronzes, jades, potteries and 
| porcelains will further appeal to the 
‘ollector, while for those primarily in- 
| terested in that which will enhance the 
| beauty of the home the group of Tang 
| pottery figures and the collection of 
charming XVIIIth century wash paint- 
ings will hold the greatest attraction. 

The most important single sculpture 
|is a large stele representing the Mait- 
| reya with two attendant Bodhisattvas. 
| The inscription on the back shows that 
it was carved by order of eighty donors 
in Tachang village, Honan Province, in 
the year 505 A. D. In great contrast to 
| the massive strength of this piece is 
lan exquisite miniature of the 
taken the Lung Men 
and beautifully mounted 
against a background of warm mahog- 
| any carved in the shape of a leaf. The 
|} general style of this figure is similar 
|to those of the Wei period, but the 
| greater elaboration of the detail would 
point to a later date, probably the 
Tang period. A pair of giant hands, 
obviously coming from a figure of stu- 
pendous size, dominates the attention, 
and reminds us that a fragment of a 
great work of art is imbued with the 
same life that originally motivated the 
whole. In addition, a very varied col- 


statue 


| Maitreya from 





caves, now 


lection of stone sculptures ranges from 
| the ferocity of the guardian lion, illus- 
trated on this page, to the airy delicacy 
of flying apsaras. 


The inclusion of one or more stone 
heads of Indian, Cambodian, Khmer, 
and Graeco-Buddhist origin 
|affords an interesting comparison be- 
| tween these closely allied yet strongly se 
differentiated arts. Three Graeco-Budd- 
hist friezes, said to date from the IInd 
century, A. D., present an amazing 
anomaly in the of Buddhist 
symbols with purely classic features, 
| while the independent movement of 
| these figures is in strong contrast with 
| the impersonality of their 
| treatment. 


| Javanese 


mixture 


general 


The collection of bronzes from the 
Chin Ts’un tomb reveals the Chinese 
art of gold and inlay at its 


silver 


.| height. Dating from the IlIrd to IVth 


| century, these vases and incense-burn- 


ers are characterized by great delicacy 





(Continued on page 4) 











line Exhibition 
Of Chinese Arts 
Shown by Mr. Loo 


and beauty of form, and ars 


with designs in 


certain Instances 


reminiscent of the free swing of the 


archaic potteries. In addition to the in 


cense-burners and vases, a number of 


smaller objects of great beauty and 
similar delicate craftsmanship are also 
on view, among which a pair of shaft 
heads in the form of dragons are ou 


standing 


Several fine early ritual bronzes ar: 


featured in the exhibition. One, an in 


cense-burner of great powel welongs 
to the class of silver bronze so much 
prized by Chinese collectors, while a 


vessel in the form of an owl 


IS distin 


guished by an elegance of form rarely 


found in pieces dating from as early as 
the Chou period. \ 


bronze mirrors and one filled 


case devoted to 
with the 
much prized gold figures of the Tang 
period contain pieces of ever-fresh in 
terest and enjoyment to the visitor. In 
the latter group a reclining goat and a 
both 


pair of coiled tigers, wrought in 


pure gold, have an especial appeal 
Quite the most intriguing single ob 
ject in the exhibition is one of which 
the purpose is still a matter of conjec 
ture. Mr. Loo thinks that it 


may have 


been a model for spinning, while an- 
that it 


part of the equipment of the archer and 


other suggestion is comprised 


may have been fastened by poles to the 


shallow troughs of poison used to 


anoint their tips. Ornamented with in- | 


lay of great beauty, this piece was also 
found in the 7th tomb in Chin Ts‘un, 
together with the other inlaid bronzes 
on view. 


In one case are displayed a number | 


of Chinese archaic jades, selected with 
a view to demonstrating to the public 
the variety of material and treatment 
to be found. One ornament in the form 
of a conventionalized animal, strongly 
reminiscent of Egyptian sculpture, is 
especially striking. 

Turning to the potteries of the Tang 
period, one is met with a group of great 
beauty and rare sculptural quality. 
Each piece is distinguished in its own 


consummate grace of line; the court 
lady by the striking pattern created 
by her robes, and the small Mongol 


horse and rider by the unusual vigor | 


of movement. Passing to the Sung pot- 
teries, a unique Tzu Chou vase 
wide flaring lip immediately attracts 
attention, both for the beauty of its 
form and more especially for the un- 
usual green ground and peony flower 
decoration. A fine group of Chun Yaos 
will appeal to the collector, as will also 
an extremely rare Ying Ching lamp in 
the form of a duck sitting upon a lotus. 


Two Kang Hsi monochromes are espe- | 
cially beautiful, a large coral vase for 


the summerlike warmth of its coloring, 
and a small clair de lune amphora for 
the hope it bears of coming spring. A 
group of decorated porcelains, mainly 
of the Kang Hsi period, are also shown. 

Mr. Loo has had the delightful idea 
of lining the walls of a quiet, rear room 
on the ground floor with wash paint- 
ings of the X VIIIth century. Grandchil- 
dren of the great art which enjoyed its 
zenith in the Sung period, such paint- 
ings tend to suffer from unfair com- 
parison with their predecessors. Cer- 
tain of the landscapes, and the studies 
of fruit and leaves, birds and fish, are, 
however, in no sense merely echoes of 
the past, and are decidedly fresh in 
inspiration and treatment, to be pre- 
ferred every time to the third- and 
fourth-rate paintings of earlier periods. 
Among the most beautiful may be men- 
tioned the landscape with the buffalo, 
and another one of hills in black and 
white; the delicate, witty painting of 
the cock with tail standing up, attrib- 
uted to Tsiang Kai-Si; the fruit and 
leaves in color; the red fish swimming 
beneath a lotus in flower; the gold fish 
and the dark rocks, and the painting of 
the melon. It would be interesting to 
see these wash paintings alongside the 
wood block prints of the period and to 
compare them with the contemporary 
painting on porcelain.—L. E. 
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By BARNARD LINTOTT 


Shown in the exhibition of the artist's flower paintings opening at the Knoedler Galleries on January 21 


'Ehrich-Newhouse 


war chariot to hold the arrows and two | 


Continued from page 3) 
and contrasts which such an occasion 
affords. 

A number of notable works are to 
be found in the group of Dutch XVIIth 
century portraits. Among these, Hals’ 
tremendously vivacious “Portrait of 
Judith Leyster,” which was loaned to 
the Century of Progress Exhibition in 
1933, immediately attracts attention. 
The recent focussing of public inter- 
this life-loving Dutch 
through the great exhibition in 


Detroit naturally adds additional time- 


master 
loan 


inclusion. Rembrandt’s 
1632 “Portrait of an Old Man” warmed 
with those mellow golden tones with 
which the 
robed the 


master’s 
outward 


deep humanity 


pathos of age is 


‘ot |} another work in the display, before 
with | Which one instinctively lingers. Other 


phases of Dutch portraiture may be 
studied in the fine “Self Portrait” by 
Drost and in the large Ochtervelt 
group of William III with his wife and 
daughter. Early simplicity of religious 
expressed in miniature-like 
perfection of detail, appears in “The 
Annunciation” by Jacob van Amster- 
dam, while a third characteristic phase 
of Dutch art—a special feeling for the 
mood of interiors—is reflected in “The 
Music Party” of Pieter de Hoogh. 
English XVIIIth century art is also 


| traits of Mr. 





to be seen in works that express the 
spirit of the age. Of the 
Gainsborough’s 


portraits, 
reserved, vet 
ly glowing portrayal of Miss Fitzpat- 
rick claimed admiration. 
Lawrence, in his “John Julius Anger- 
stein” is 


our special 
seen in a work displaying 


unusual and 


strength directness of 
characterization, while the sumptuous- 
ness of XVIIth century court portrait- 
Peter 
Lely’s portrayal of King James II. The 
vivacious anecdote of Zoffany, delight- 
fully represented in the “Hunt Break- 
fast at Mr. Palmer’s House” 
teresting canvases by Wright of Derby 
and John Opie are other features of 
this group. 


ure is brilliantly shown in Sir 


Landscape art is repre- 


sented by Gainsborough’s “A Cottage 


Door.” Van Dyck, so closely linked 
with England and the portrayal of 
members of her great families, is 


found in a depiction of the Countess 
of Oxford in which the opulent tradi- 
tion of Rubens may still be felt. 
Turning to American 
works, the 


the early 
beautiful companion por- 
and Mrs. Gabriel Mani- 
gault immediately attract the atten- 
tion, in a group which also includes 
interesting canvases by Benjamin 
West, Henry Singleton, John Single- 
ton Copley and Robert Fulton. 


The German, French, Spanish and 


DUVEEN BROTHERS 


PAINTINGS 


TAPESTRIES 


PORCELAINS 
OBJETS d'ART 
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NEW YORK 
PARIS 





inward- | 





and _ in- | 


Holds Loan Show of Notable Paintings 


are all 
smaller 


Italian schools represented, 


although on a scale. Three 


El Grecos include the unusually tender | 


“Annunciation,” 
ART as well as single 
figures of St. Francis and St. Phillipus, 


reproduced in last 


week's NEws, 


. ~ . | 
embodying that concept of mystic ex- | 


ultation which was such a strong ele- 
ment in the master’s art. Intensity of 
religious felt in the 
tightly from the 


Cross” of 


emotion is also 
woven “Descent 
the XVth 


which the 


century 
school, in 


verticals of the cross and ladders seem 


PEIPING 
CHINA 





ORIENTAL ART 


PAINTINGS 
SCULPTURE 
PORCELAIN 
BRONZES 
POTTERY 
SCREENS 





German | 
horizontals and | 


Saturday, January 19, 1935 


to compress the tragedy within the 
narrow width of the canvas. 

The new worldliness of the XVIth 
century marks 
Holy Family 


two paintings of the 
a Garafolo and work 


of the School of Mabuse. The Flemish 


artist still clings, however, to the 
charming concept of ministering an- 
gels; the Italian, cloaking the new 


realism in bright colors, takes an obvi- 


ous delight in the melodies of the lang. 


scape vista, A single sharply seen Ita}. 
ian portrait, the depiction of an ecele. 
siastic by Ridolfo Ghirlandajo, brings 
one face to face with the Psychologica] 
realities of a conscientious churchman 
in an age when there was undoubtedly 
greater happiness for the artist. than 
the cleric. 
A little 
spirited seascape by Magnasco, full of 
baroque zest and the very elegant 
“Portrait of the Marquis d’Acqueyille” 
by Duvivier are other works which 
lend flavor and variety to the exhibj- 
tion. Although somewhat lonely in this 
society of old masters, a flower com- 
position by Matisse and one of Frederic 
Remington’s vigorous cowboy composi- 
tions are also among those present, 
The following museums and collect- 
ors have loaned works to the exhibi- 
tion: Buffalo Fine Arts Academy; De. 
troit Institute of Arts; Berkshire 
Museum; Art Institute of Chicago: 
Dallas Museum of Arts; Fogg Art Mu- 
seum; Rhode Island School of Design: 
Minneapolis Institute of Arts; Mrs, 
Horace Schmidlapp; Mrs. George F. 
Baker; Mrs. Payne Whitney; Mr. and 
Mrs. Felix Warburg; Adolph Lewisohn 
Collection; Mrs. Ogden Reid; Mr. and 
Mrs. Percy S. Straus; Mr. and Mrs. 
Booth Tarkington; Dr. and Mrs. F. G, 
Oppenheimer; Mr. and Mrs. P. B. Jam- 


head of a girl by Goya: a 


ison; John R. Van Derlip; Frank ¢C, 

Smith; Mr. and Mrs. Frank Buttram 

and John G. Johnson Art Collection. 
M. M. 


CAMBRIDGE 


A drawing by Charles Sheeler, en- 
titled “Feline Felicity,” has recently 
been bought by the Fogg Museum. The 
purchase was made through the Down- 
town Gallery in New York. Although 
unlike the artist’s usual subject mat- 


ter, the work nevertheless displays 
qualiffes which are indubitably his, 


|clothed in greater subtlety of expres- 


sion. The new acquisition has been add- 
ed to the current exhibition of water- 
colors by Sheeler, Hopper and Burch- 
field. 





YAMANAKA & CO. 


680 FIFTH AVENUE 


CHICAGO 


846 N. Michigan Ave. 


LONDON 


166 Piccadilly 


NEW YORK 


BOSTON 


456 Boylston Street 





Saturday 


Toled« 


Sho: 
I 


TOLED! 
Art is sh 
January | 
sian art V 
dinary ex 
sculpture, 
work, rep 
in the aes 
The items 
departme! 
ledo Must 
operation 
ers as we! 
ountry, ¢ 
tion of 11 
Toledo T 
this time 
was show 
in the obs 
anniversa 
the great 
ence upon 
and his | 
sian pail 
objects WU 
B.C. to th 
of them 1 
Xth to th 

The fin 
ture pai 
Kevorkia 
son, Inc 
amples o 
of rugs % 
textile p 
been on 
of sculpt 
B.C.), af 
tery, pai 
loan of I 
tile Mus 
bia has 
expositio 
weaving. 
hibition 
cago; tl 
Louis; 7 
politan 
Monif; 
Persian | 
Upham 
of Art. I 
in the fa 
and Ar¢ 
emy of 
don, in 

Perha 

of the e: 
cal min 
develop! 
art from 
The ear 
tury ill 
in Kufie 
characte 
ing. Th 
form a 
themsel 





ia 








Saturday, January 19, 1935 


Toledo Museum 
Shows Persian Art 


In Special Exhibit 


The Toledo Museum of 
during the month of 


exhibition of Per- 


TOLEDO 
Art is 5 iowlng 


January a special 


sian art which includes many extraor 
dinar) examples of painting, pottery, 
sculpture, textiles, rugs and metal 
work, representing the highest peaks 
in the a sthetic achievement of Persia. 


The items have been assembled by the 
department of Oriental art of the To- 
led@o Museum through the aid and co- 
peration of private collectors and deal- 
rs as Well as museums throughout the 


t 


eountry, and comprise the first exhibi- 
tion of its kind ever to be shown in 
Toledo. The exhibit is appropriate at 


this time because of the interest that 
was shown all over the world last year 
in the observance of the one thousandth | 
anniversary of the birth of Firdausi, 
the great Persian epic poet. His influ- 
ence upon Persian art was considerable, 
and his poetry is often found on Per- 
sian paintings. In point of time, the 
obiects in the exhibit date from 500 
B.C. to the XVIIIth century A.D., most 
of them falling in the period from the 
Xth to the XVIIth century. 

The fine collection of Persian minia- 
ture paintings has been lent by H. 
Kevorkian of New York. Parish-Wat- 
son, Ine., has contributed superb ex- 
amples of pottery, as well as a number 
of rugs and a XVIth century brocade 
textile panel which has never before 
been on public exhibition. The pieces 
of sculpture, the Luristan bronzes (500 
B.cC.), as well as representative pot- 
tery, paintings, and textiles are the 
loan of Dikran Kelekian; and the Tex- 
tile Museum of the District of Colum-| 
bia has planned and sent a splendid 
exposition of the art of Persian textile- 
weaving. Other contributors to the ex- 
hibition are: The Art Institute of Chi- 


cago: the City Art Museum of St. 
Louis: Theron J. Damian; the Metro-| 
politan Museum of Art; H. Khan| 
Monif; Mottadaheh and Sons, Ine.; 


Persian Industries Corporation; Arthur 
Upham Pope, and the Toledo Museum 
of Art. Many of the objects were shown | 
in the famous exhibition of Persian Art 


and Archaeology at the Royal <Acad-| 
emy of Arts, Burlington House, Lon-| 
don, in 1931. 


Perhaps the most inclusive section 
of the exhibit is the exposition of typi- 
cal miniature paintings, showing the 
development of this branch of Persian 
art from the VIIIth to XVIIth century. 
The earliest example, an VIIIth cen- 
tury illuminated page from the Koran 
in Kufie writing, shows the calligraphic 





character of the early period of paint- 
ing. The letters drawn as to 
form a highly interesting design in 
themselves. The next oldest painting 


are so 


\ 
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“A SPANISH GOOD FRIDAY, RONDA” By MUIRHEAD BONE 


This fine impression of the well known dry-point is included in the sale of mod- 
ern etchings from the Allen, Colgate and other collections to be sold at the 
A merican-Anderson Galleries on the evenings of January 31 and February 1 


in the exhibition is an Mestration | emall. not over six inches in height, 
from the manuscript Khalilaye-Dimna,| and the colors are delicate. 

which dates about the XIIth century.| Illustrated pages from the famous 
It depicts a combat between a lion| scientific manuscript Automata, dated 


and a bull. A fresco of the XIIth or | 1314 A.D., form an interesting group. 
XIIIth century is especially sone One of the paintings seems to depict 


ing, for the Persians usually confined| @ Mechanical contrivance for irriga- 
themselves to book illustration. Even; tion, while another shows a chemist 
this type of work on plaster has the| Pouring a liquid from a golden vial 


quality of a miniature: the figures are| (Continued on page 13) 
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superb Elizabethan Tigerware Jug, 
silver gilt mounts. Dated 1584 


From the J. E. 


with finely chased 
Height 9Y inches 
Taylor Collection. 


An Example from My Collection of Early English Silver 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFFBOXES 


Cables: “Euclase, Wesdo, London” 
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JANUARY 21 TO FEBRUARY 2 





| 
| 





LONDON 


PARIS 
15 Old Bond St. 


20 Rue de la Paix 








C. T. LOO 


OF PARIS 


Scott & Fowles | 
| 
| 
| 
| 
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Drawings 


Bronzes 
Jacques Seligmann 
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Newman’s Art Shown 


W hitne Museum 


performs a 
service to the gallery-going public in 
organizing the exhibition of paintings 


by Robert Loftin Newman, which is now 


on view. One hears too rarely of this 
American artist who in an era oft 
timidity and imitative subject painting 


brought to our native art a poetic rich 


ness of color that instead of 
Yet, the list 
t 


of private collectors and museums from 


nourished 
draped the forms beneath 


whom loans have been secured for the 
current show testifies to the fact that 
Newman was far from unrecognized 


And the paintings now brought together 
will furnish more than adequate reason 
for the appreciation accorded’ the 
artist, as well as enlisting a new circle 


of enthusiasts. Only three previous 
sizable exhibitions of his work are re- 
corded,—loan shows at Knoedler’s in 


New York and at the Museum of Fine 
Arts, Boston, in 1894, and at the Frank 


K. M. Rehn Gallery eleven years ago 
It is unfortunate that many of the 


canvases are so heavily varnished that 
it is practically impossible for the eye 
to discern the actual painting under- 
neath. Still, there are a sufficient 


num- 
ber of examples which testify to the 
artist’s great gift for vibrant, glowing 
color, his strong sense of form and a 
richly romantic conception, happily 
free from the saccharine touch. In the 


little landscapes with figures, such as 
“Rest by the Wayside,” loaned by Mrs. 
Alfred S. Taylor, there are no dead 
spots. Distant mountains have the same 
limpid clarity of tone as the brilliant 





at Whitney 


the 
the 


clothes of 
WW hole 


hues of 


mund 
into a com 


the foregi 


heures 


merging 


position of considerable life This same 





warm quality is clearly evident in 
“Children Playing,’ from the Frank 
K. M. Rehn collection, a scene which is, 
in addition, animated by a_ strong 


rhythmic swing 

The limited 
fails to 
journ in 
tact 


eral canvases 


Newman's life 
the 
him 
his Ww 


data on 
whether 
France brought 
with Daumier or 
in the 
are noticeably 


reveal artist’s so 
into con 
ork, but sev- 
present exhibition 
reminiscent of the 
French master. The various versions of 
“The Good Samaritan’ the fig- 
ures in such a manner as to 
Daumier instantly, while a subject like 
“Woodland Companions,” from the E 
C. Babcock collection, is composed with 
a sparseness of landscape detail that 
inevitably invites comparison. Influ 
ences other than those of XIXth century 
France emerge in Mr. Newman's work 
For instance, “The Floral Offering,” 
which comes from the collection of Mrs 
George H. Davis, is so strongly Italian 


dispose 


suggest 


in feeling that it recalls an early “Ma- 
donna and Child and St. John” subject 


In the depiction of animal forms the 
artist displays a special strength. 
“Tiger at Rest,’ loaned by Robert Un- 
derwood Johnson, with the exaggerated 


length of body stretched across the 
ground has all the feline undulating 
smoothness required by the subject, 


while in the “Tiger Walking,” of Mrs. 
Henry Fairchild James, the heavy form 
moves stealthily, surely on its way. 
Even in those groups where human 
figures are slightly wooden, the animal 
achieves convincing realization. “Little 





BY APPOINTMENT 


DRAWINGS 


PAINTINGS 
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CHICAGO BUYS 
PTALIAN CANVAS 


CHICAGO Among the six new at 


cessions to the collections of the Art 
Institute of Chicago the most important 
is the canvas measuring 1332 
inches by 78% inches, entitled “Resur 
has been installed in a 
special frame made in the shops of the 
museum. It 


great 
rection which 


is a commanding example 


of the Baroque period, which Dr. He 
mann Voss, of the Kaiser Fredrich Mu 
seum of Berlin, places in Rome, close 


to Caravaggio, and the year 1600, It may 
be said to pve one of the most important 
examples of this period in 
America 

Though various names such as Orazio 
Gentileschi, Manfredi and Valentin de 
Boulogne have been proposed, Dr 


neglected 


Voss 


is not yet willing to bestow its author 
ship upon any one of these. The paint 
ing was purchased from the A \ 
McKay Fund 

Red Riding Hood,” from the collection 
of Mrs. Frank K M Rehn, demon 
strates this point, for while the child's 
cape has a straight hardness which 


conceals whatever form supports it 
dark animal figure at her side emerges 
from the shadows with no uncertain 
shape and movement 

To cite further specific 
Mr. Newman's work 
to substantiate the points already men- 
tioned. His expression is distinctly 
personal,—his turn of mind undeniably 
romantic. It is refreshing to find again 
this quiet sort of romanticism, which 
resorts to no boundless flights of fancy, 
but endows simple realities with the 
aura of imaginative beauty—J. R. 


the 


examples of 
would only serve 
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Sotheby to Sell Rembrandt Prints 


LONDON The 


than 250 examples of Rembrandt's 


innouncement that 


more 


etchings are to appear in a sale at 


Sotheby's on January 29 and 30 is sure 


to excite that international legion of 
collectors which has never lacked re 
cruits, according to The Daily Tele 
graph. The collection is that formed by 


the late Mr. Alexander John Godby, of 
Wensley House, Court Road, Eltham 
“Indeed, one of the most striking facts 


in the annals of art,” the report con 
tinues, “is the preference shown by 
Dutch collectors, in the years of the 


master’s financial decline, for his etch 
ings over his paintings 

“Yet Rembrandt used to give most of 
his etchings away, just as Burns after 
wards wrote out his immortal verses as 
his friends. The old story 
that Rembrandt made money out of his 
etchings has long been exploded. Per- 
haps the yarn began when the title of 
‘The Hundred Guilder Print’ was ap 
plied to that great etching of ‘Christ 
Healing the Sick,’ a state ol 
which is included in forthcoming 


presents to 


second 
the 


sale—of the collection formed by the 
late Alexander Godby, of Eltham. 
“If this had been a first state (of 


which only eight are known) Sotheby's 
big room would not have been capa- 
cious enough to hold the crowd of eager 
bidders. It is forty-one years since a 
tirst this ‘Hundred Guilder 
Print’ was seen in a London salesroom. 
Then the Holford example fetched 
£1,750 at Christie’s. 

“How did the ‘Hundred Guilder’ story 


state of 








PRINTS 


begin? Simply from the fact that Rem- 
brandt was known to have exchanged 
a first state with a friend—an apt 
dealer, by the way—for another etch. 
er's work. The price (about £9) 

an invented ornament to the story,” 


was 


“As for the second state, one saw s 
copy bring as much as £1,100 in the 
remarkable Rudge sale in 1924. This 


collection had been formed by a Wor. 
cestershire worthy over a century ago, 
when Rembrandt etchings could stil] be 
picked up cheaply in the old Strand 
shops. Thus he gave only half a guinea 
for ‘The Gold Weigher’s Field,’ destined 
to bring 1,650gs. in 1924; and the £4 
lls which he laid out for the ‘Christ 
Before Pilate’ was converted into 
1,100¢s. 

“The late Mr. Godby formed his e¢o}- 
lection in more sophisticated times. 
Yet it is probable that he, too, had his 
moments of good fortune, which may 
be exemplified when his fine first state 
of Doctor Faustus in His Study is 
sold.” 

The catalog extends to nearly three 
hundred lots, and although some of the 
more important prints such as the por- 
traits of Cornelis Anslo, Jan Six, and 
the two Haarings, and the famous land. 
scape “The Three Trees” are absent, 
it is undoubtedly one of the most rep- 
resentative collections of Rembrandt's 
etched work that has appeared in the 
auction room for many years. In the 
same sale is included Mr. Godby’s col- 
lection of modern etchings, the chief 
feature of which is a long series by 
Augustus E. John. 
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From the Collections of 
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A Boston Private Collector 
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Currier & Ives 
LITHOGRAPHS & RARE 
AMERICAN ENGRAVINGS 


The Collection of the Late 
EDWARD LIVINGSTON, Esq. 
of Manitou, N. ¥., with Additions 
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: AMERICAN ART ASSOCIATION—ANDERSON GALLERIES - INC 
; To Be Dispersed at Public Sale February 2 at 2D p. m. 


IMPORTANT TAPESTRIES AND SILVER 


7 FINE FURNITURE 4 ORIENTAL RUGS 4 SCULPTURES 4 Property of 


" MRS. STEPHEN H. P. PELL OF NEW YORK 


~ INCLUDING A NUMBER OF PIECES FORMERLY IN THE COLLECTION OF 
ol- 

‘ef HENRY GOLDEN DEARTH, N.A.—SOLD BY ORDER OF MRS. PELL 

by 


Property of a New York Private Collector 4 With Additions 


WILLIAM AND MARY, QUEEN ANNE, AND 
GEORGIAN SILVER 


Including a group of sixteen fazze of great rarity and importance, 
comprising probably the finest collection of early English silver 
tazze that has yet been offered at auction in America; each 
example with complete marks on its surface, besides a coat of 
arms or crest. Also several dozen George II soup and dessert plates; 
Irish silver loving cups; a pair of fluted wine coolers by Garrard; a 
George III Adam two-handled urn and cover; an Imperial Russian 
gilded silver covered tankard presented by Alexander II to 
H.R.H. the Duke of Edinburgh and so inscribed in Russian char- 


acters; Georgian mufhineers and many other fine pieces. 


FINE PERIOD FURNITURE AND DECORATIONS 


Notably a William love seat with Flemish floral tapestry covering 
of the period; a pair of Chippendale mahogany powder stands; 
a Sheraton inlaid harewood boudoir desk; and other English 
eighteenth century furniture. A Franco-Flemish Gothic linenfold 
hutch; a French Gothic carved walnut credence by Androuet du 
Cerceau, depicting on the paneled cupboard the myth of Diana 
and Actaeon. A French late Gothic forged iron grille; French 
eighteenth century chairs covered in fine fabrics. 


BRUSSELS, FLEMISH RENAISSANCE, AND 
OTHER TAPESTRIES 


A Brussels (or Paris) silk-woven choufleur animal tapestry, 
circa 1500, beautifully conceived and in magnificent preservation. 
An important Brussels late Gothic weave, from the Church of San 
Esteban, Burgos, representing Moses and Aaron and the Miracle 
of the Manna. A Lille Teniers ‘Boors at Archery’; a Brussels 
Renaissance ‘Antony and Cleopatra’; Flemish Renaissance and 
eighteenth century Aubusson examples. 


ORIENTAL RUGS AND FINE FABRICS 


Many of exceptional quality and including a pair of Kashan silk 
bird rugs; Sehnas with silk warp; an important Kirman carpet 
of great merit and in perfect preservation; Chinese examples; 
Tabriz, Herati, Sarouk, Fereghan, and other desirable weaves. 
A few fine fabrics, including a superb gold- and silk-embroidered 
and painted ruby velvet antependium, Italian, early seventeenth 
century. 


SCULPTURES AND CARVINGS 


A bronze ‘Madonna and Child’ by Paul Manship; three sculptured 
stone haut reliefs of the Nativity, French sixteenth century; early 
Spanish and Burgundian religious carvings; and other examples. 


AMERICAN ART ASSOCIATION—ANDERSON GALLERIES-INC 


: Public Sales of Art & Literary Property » Private Catalogues » Appraisals for United States & State Tax, Insurance, & Other Purposes 


MADISON AVENUE » FIFTY-SIXTH ¢o FIFTY-SEVENTH STREET » NEW YORK CITY 


HiraM H. ParKE, President Ortro BERNET, Vice-President ARTHUR SWANN, 2ND Vice-President 


ILLUSTRATED CATALOGUE FIFTY CENTS 
Exhibition Daily Commencing Saturday, January 26th + Weekdays from 9 to6 + Sunday from 2 to 5 
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100% BRITISH 
The new Overseas Loan Bill, pre 
sented by Lord Munster, is a welcome 
movement to modify England’s rigid 


policy against all art loans to foreign 


countries. Since the large shows held 


yearly at Burlington House have been 
so greatly indebted to the generosity 


of all nations for their brilliance and 


success, Great Britain could hardly 


postpone some change in a museum 


tradition that is definitely outmoded 


However, one’s pleasure in the new 


bill is considerably tinctured with re- 
the 
the 


gret over restriction of loans 


of 


schools only. The international aspects 


to 
works English and Scottish 
of art have been so widely discussed 
and accepted of recent years, that it 
seems a pity that England should com- 


mingle her new-found impulse towards 


generosity with a sense of national 
propaganda. 
The London Independent in com- 


menting upon the virtues of the newly 
published Bill, remarks in its editorial 
pages: | 

“If the Bill becomes law, and if the | 
Trustees act upon it, the Continent | 
will have at least an opportunity of | 
seeing our English art at its best. Visi- | 
tors to even the best foreign galleries | 
know that our great English painters | 
are seldom well represented on the} 
walls; the Louvre, for example, has a 
very poor selection of works by Rey- 
nolds and Gainsborough. Occasional | 
loans from the National Gallery and} 
the Tate Gallery to foreign exhibitions 
should make the European public think 


better of the English school.” 
Granted that all this is very true, we 
feel that a restricted bill of this type 
removes much of the glory of England’s 
new willingness to share in the now 





“PORTRAIT OF A GIRL” 


ART News 





By DUBORDIEU 


This painting, which was formerly in the von Auspitz collection, was recently sold by Knoedler & Company to the 


international question of sharing art 
treasures. As a great admirer of the 
marvelous treasures of all schools in 


the National Gallery, it seems a pity, 
especially in these days when so few 
can travel, that England’s cooperation 
cannot of The Inde- 
pendent’s statement that good- English 


be wider scope. 
painting is extremely scarce in France 
is just and true. But here in America, 
where the XVIIIth century school has 
long enjoyed a popularity, the 
argument fails to hold water. Many of 
us would be more grateful for a chance 
to see some of the National Gallery’s 
superb Italian and 


wide 


Flemish paintings 
than for loans of works by masters al 
ready so finely represented in this coun 
try. 


The British are, however, a conserva- 


tive nation and it may be necessary to | 


present a bill that is sugar-coated with 


national propaganda, in order to break | 


down a long-established tradition. The | 


French, themselves so timorous and un- 
interested in ever leaving their native 
shores, have during the past year dis- 
played great courage in allowing their 


erica. We hope that when the present 
English bill is safely passed, and her 
more conservative statesmen and mu- 
seum officials are convinced of its wis- 
dom, that a more elastic policy will re- 


sult. Art is, after all, international in | 
Furthermore, English patriots 


spirit. 
must remember that the period of 
Britain’s greatest achievement in art 
is rather restricted, and that a series 
of loans of even such masterpieces 
might become monotonous. 





irt Institute of Chicago. 





a 


Obituary 


POPOL SE 


HUBERT VOS 





Hubert Vos, best known for his por- 
traits of royalty in China, Java, Japan 
and Korea, died at his New York home 
recently, following a three months’ ill- 
ness. He was in his eightieth year. Born 
in Maastricht, Holland, Mr. 
a naturalized American citizen. His art 
studies were begua at the Royal Acad- 
emy of and after years 
continued at Rome on a grant 
received from the Dutch government. 
This followed with a of 
study in Paris. 


Vos was 


Brussels two 


there 
was period 

Mr. Vos was a member of the Royal 
Society of British Artists and one of 
the founders of the Society of Pastelists 
and of the Society of British Portrait 


Painters. In 1893 he was sent by the 
Dutch Government to the Chicago 


| World’s Fair as Art Commissioner for 
| Holland. In addition to his many por- 
masterpieces to brave the dangers of | 


| the Atlantic and to journey about Am- 


traits of Oriental nobility Mr. Vos de- 
picted many prominent Americans and 
executed a series of paintings of abo-| 
riginal races. 


to Paris at the end of January. Art 
lovers of the Far West have already had 
the privilege of acquainting themselves 
With these treasures, for they were se- 
cured the French Government 
through the efforts of Dr. Walter Heil, 
director of the California Palace of the 


Legion of Honor, 


from 


in San Francisco, and 


were shown there last Spring. Subse- 


quently, they were on view at the Los 
Angeles 


Museum and only recently 


have formed a part of the loan exhibi- 
tion, “Survey of French Painting,” 
which drew many visitors to the Balti- 
more Museum of Art. Since it is hard- 
ly likely that these paintings will again 
be removed from their accustomed 
places for sojourns abroad, New York- 
ers should not fail to avail themselves 
of the splendid opportunity thus of- 
fered to them for a brief period. 

The paintings have been discussed in 
our columns and several have been re- 


produced in past issues of Tur ArT 
News (December 8 and 15, 1934), so 
that further aesthetic comment seems 


superfluous. Suffice it to say that the 
particular examples in the group are 
roughly indicative of the various gen- 
eral styles prevailing during five hun- 
dred years of French art. Starting with 
the early XVth century tempera, “Bear- 
ing the Cross,” School of Avignon, the 
later paintings include Clouet’s ‘“Por- 
trait of Henry II, King of France”; 


| Poussin’s “The Martyrdom of St. Eras- 


LOUVRE PAINTINGS 
NOW IN NEW YORK 


The eleven French paintings from | 
the Louvre, which through the gener- 
osity of that institution have been in| 
this country for many months, are now | 
on exhibition at the Museum of French | 


| 
Art in New York, prior to their return 


| trait 


| duction 


mus”; Claude Lorrain’s 
Largilliere’s “Portrait of the Comte de 


|la Chatre’’; “Vertumnus and Pomono” 
“The Benedic-| 


by Boucher; Chardin’s 
tion”; a “Self Portrait’ of David; “Por- 
of Madame Marcotte 
Marie” by Ingres; Delacroix’s “The Ab- 
of Rebecca”; and Courbet’s 
Deer in Woods.” 

The paintings have been well in- 
stalled at the Museum of French art by 
Pierre A. Bedard, director. The exhibi- 
tion will close on January 26. 
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are now many “Bransgroveg’ 
in English galleries which will noy 
nave to be re-valued Apparent] the 
disgraced Academician has not only 


left his colleagues sitting in sack cloth 


and ashe but has ruffled the calm of 


London and other English towns by his 
The 
that various galleries in Great Britain 
are zealously 
works. Since 


deceptions Daily Express reports 


searching for dubious 
the sinning artist worked 
in such an innocent and une omplic ated 
style, the detective problems Involved 
should, at not be as baffling as iy 
ihe 


least, 
Dossena case 


* * * 


The system of art barter, which ap- 
pears to have died down somewhat jn 
America, is still going strong in Paris. 
apparently. Among the mutually effee. 
tive exchanges which have been cop. 
summated at the Porte de Versaille iy 
Paris were a live pig for a nude; a pair 
of stout rubber boots for a statue of a 
monkey. In addition, the Mancheste) 
reports that a plumber has 
received a picture for fitting up a bath- 
room 


Gruardian 


~ ~*~ 7 

There are likely to be shocks for art 
lovers at the exhibition of Industrial 
Art which has just opened at Burling. 
ton House. According to a representa. 
tive of the London Times who took a 
little preliminary survey of the galler- 
long sacred to old 
greatest surprise was occasioned by 
finding four bright scarlet, silver and 
black petrol pumps standing at the 
head of the staircase, as if they aspired 
to supplant Venus. 


ies sO 


masters, the 


* * 


The 


Salvador Dali fashion is stil] 
strongly holding its own despite the 
wear and tear of a couple of art sea- 
sons. Last week the famous Surréalist 
gave an illustrated lecture on ‘“Para- 
noiac Images” at the Museum of Mod- 
ern Art. It’s all, apparently, very chie 


and sophisticated, but joining the Dali 
cult would, we fear, undermine our 
efficiency. There’s even a Surréalist 
ball figuring among the announcements 
of future events on our calendar. Since 
the guests are all to come 
garbed dream, imagine that 
the fashionable psychiatrists will have 


supposed 
we 


as a 


hard going for several weeks, with 
everybody’s complexes aired publicly 


in fancy dress. In fact, the projected 
ball might well offer an opportunity 
for the establishment of a new censor- 
ship commission. Unless, of course, sur- 
realism invulnerably 


goes garbed in 
the armor of its unintelligibility. 
* 7 * 
The principle of “so many dollars 
down, and so many per week” has at 


last been transferred from the field of 
radios, automobiles and electric refrig- 
erators to the picture market. The 
Tooth Galleries in London are lending 
noble support to this hire-purchase 
plan with an exhibition of contempo- 
rary British paintings, prices in most 
cases not exceeding £100. A deposit of 
one-fifth with the balance in twelve 
monthly instalments and the picture is 
yours. This seems to be a fairly prac- 
ticable application of the theory that 
one should live with a picture before 
investing in it. With the hire-purchase 
system, the dealer isn’t wholly the 
loser if the prospective buyer and the 


painting decide to separate on the 
grounds of incompatibility. Every 
month when payment falls due, the 


purchaser can check up on his feelings 
for the work of art, asking himself con- 
scientiously, “Can we go on happily to- 
gether? It’s not yet too late to retrace 
our steps.” 

* * * 

There are various unpublicized re- 
wards for the portrait painter who spe 
cializes in Oriental nobility. The late 
Hubert Vos, who was summoned by the 
Dowager Empress of China to paint her 
portrait in 1905, reported that he had 
to appear at the court in full dress at- 
tire, at five o’clock in the morning for 
the sittings. For his regular appearance 
at this ungodly hour and the satisfac- 
tory completion of the portrait, the Em- 
press solemnly made him a Commander 
of the Double Dragon and a Mandarin, 
with the right to wear a pale blue semi- 
| transparent button in the night cap. 
| Almost anyone would, after all, be will- 
| 


ing to forego a little morning sleep, in 
order to spend the remaining nights of 
| one’s life in such distinguished head- 
| gear. 
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: EXHIBITIONS IN 
: NEW YORK 


VIRTUOSITY IN PAINTING 


Century Association 


rhe exhibition of paintings by For- 


tuny. Boldini, Domingo, Blum, Chase 


ind others, now on view at the Century 


\ssociation under the title of “Virtuos 

n Painting,” aptly fulfills the aim 
of the organizers which is, as Mr. Royal 
Cortissoz charmingly remarks in the 


introduction to the catalog, “to usher 
in the new year with pictures of a cer 
tain cheerfulness, a certain gayety and 
sparkle * Qualities such as these, 
whether in life or in paint, were surely 
never at such a premium as now, and 
where could they be found more readily 
than in the last quarter of the XIXth 
century? 

Looking around the spacious salon 
at the paintings selected for the exhi- 
hition, one was impressed anew by the 
changes that have come with the pres- 
ent century. Gone is the unanalytical 
acceptance of life that went with the 
security of the old order—gone, too, the 
comforting assumption that youth was 
perennial and that the safe equalities 
which mark the first act of a play 
would never give place to the disturb- 
ing developments of a second or a third. 

Here, in the Century Association 
in rooms that provide a perfect back- 
ground for this art, are seen all the 
benefits of a bygone security, revealed 
in an unerring brilliance of brushwork 
and a surety of technique backed by a 
close adherence to age-old tradition 
that assured the artist of that appre 
ciation so necessary to his well-being. 

Beginning with Fortuny, the man 
who was the most powerful single in- 
fluence on all the artists represented, 
we have in the “Arabian Battle Scene” 
and the “Courtyard of the Alhambra,” 
loaned by Mr. Samuel Untermeyer, all 
the “energy, precision and_ sophisti- 
cated charm,” with which Mr. Royal 
Cortissoz so fittingly endows the artist. 
Boldini, in our opinion the most bril- 
liant figure of them all, appears with 
several canvases. The height of verve 
and expressiveness are revealed in 
every line of the body, flair of the dress 
and disposition of the figures in “Noon- 
day Promenade, Versailles,” loaned by 
Mrs. Guy Fairfax Cary; “Gossip,” com- 
ing from the Metropolitan Museum of 
Art, and “Fantaisie,”” loaned by Mr. 
Whitney Warren, while in the self-por- 
trait in watercolor, loaned by Mr. Irv- 
ing R. Wiles, we have a dash and tem- 
perament allied to tonal subtlety in the 
handling of the wash that yield per- 
petual delight. The spirit of youth, 
implicit in every work of the period, 
is nowhere more dominant than in 
“Lavandiére de la Carriére,” loaned by 
Mrs. Charles T. Barney, in which the 
very stones seem to be at pla’> with one 
another. A single example of Boldini’s 
portraiture, the depiction of “Mrs. W. 
W.,” loaned by Mr. Whitney Warren, 
epitomizes the dash and almost provok- 
ing ease with which the artist limned 
in his sitters, while the one landscape, 


HOWARD YOUNG GALLERIE 


NEW YORK 
677 FIFTH AVENUE 





PORTRAIT OF JOHN RIPLEY FREEMAN 


Included in the artist’s exhibition now on view at the Vanderbilt 


in the show, loaned by Mrs. Frances T. 
Huntington, reveals that loving treat- 
ment of pigment that bespeaks an emu- 
lation of the gleam of jewels. 

Blum, with his watercolor of a 
“Water Gate, Venice,’ loaned by Mr. 
Irving R. Wiles, forcibly recalls the 
magic glamor that Venice so often 
exerts over both artist and _ public. 
“Chase at Work,” a print by the same 
artist, loaned by Mr. and Mrs. Mahonri 
Young, is one of those documents of a 
period that hold a perennial interest. 
The finest Chase, in our opinion, is the 
landscape entitled “Morning Shinne- 
‘ock,” in which one senses the same 
emphasis on eternal spring, untouched 
by shadow, but saved from over-sweet- 
ness by an essential simplicity of ap- 
proach. By Stevens is a small canvas 
entitled “Preparing for a Ball,” loaned 
by the Metropolitan, in which we are 
given another side of the life of the 
period, dominated by a passion for Chi- 
nese accessories and a rigid regard for 
the formalities of life. Altogether a 
show which in its gayety and absence 
of any aggressive elements acts upon 
the visitor as a welcome relief from the 
emphatic analyses of the present day. 

L. E. 


The Art News 


JOAN MIRO 


Pierre Matisse Galleries 

Although automatic handwriting has 
been out of fashion for some years, sev- 
eral of our leading surréalists appear 
to have their art problems greatly sim- | 
plified by complete submission to the 
subconscious mind. In his recent lec- 
ure at the Museum of Modern Art, Sal- 
vador Dali declared: “In truth Iam but 
the automaton which registers, without 
judgment and with all possible exacti- 
tude, the dictates of my _ subcon- 
scious... .”’ And Joan Miro, now exhib- 
iting at Pierre Matisse’s, has also with- 
in the past year made the following 
enlightening statement: “It is very diffi- 
cult for me to talk about my own paint- 
ing because it is always conceived in 
a state of halluciration, created by a 
shock either objective or subjective, of 
which I am utterly irresponsible.” 

These confessions obviously grant a 
certain absolution to those who are 
unable to respond to all the varieties of 
surréalist hypnosis with the requisite 
gusto required by contemporary fash- 
ion. In the case of Miro’s latest work, 
the majority of the compositions seem 


By MARGARET FITZHUGH BROWNE 


1venue Branch of the Grand Central Galleries. 


zling colors and enigmatic dismember- 
ing of forms have been replaced by a 
linear phantasy 


shocks of 


paintings 


gouaches and the pastels, Miro’s wilful 
line seemed at least on the verge of 
unlocking the occult sesame of his 
Catalan dream-world, which appears in 
such comparatively lucid form in the 
early farm scene loaned to the present 
exhibition by Ernest Hemingway. De- 
spite the fact that Miro talks about 
“reaching the soul,” I am fully con- 
vinced that some healthy laughter is 
mixed in the brilliant and telling pig- 
ments of “The Singer.” Among other 
canvases which gave us hope that we 
might possibly get our subconscious in 
tune with the more esoteric forces of 
modern art were “Two Figures” and 
“The Blue Star.”’ Both, in our opinion, 
have more eloquence than anything in 
last year’s show.—M. M. 


OLD AND MODERN 


PAINTINGS 


1934 ACQUISITIONS 
DAVIES LOAN SHOW 


Whitney Museum 


In addition to its exhibition of pur- 


chases from the second Biennial. the 
opened this week a 
very interesting loan display of paint- 


Whitney Museum 


ings by Robert Loftin Newman, dis- 


cussed in a separate article, as well as 
a special show of tapestries and bronzes 
by Arthur B. Davies. Displayed for sey- 
eral weeks in the special glory rendered 
to recent purchases, appraisal of excel- 
lence among the new works is relative- 
ly simpler than when the chosen can- 
vases were distributed among the nu- 
merous participants in the Biennial. 

We were especially pleased to find the 
“Moonlit Landscape” by Henry Matt- 
son, which stood out in the Biennial. in- 
cluded among the new accessions. Alex- 
ander Brook’s still life, “The Sentinel.” 
a rich and well ordered composition, 
also seemed a wise addition to the Mu- 
seum’s permanent collection. The ma- 
jority of the other recently acquired 
‘anvases, with the possible exception 
of Franklin C. Watkin’s “Soliloquy” 
and Waldo Pierce’s “After the Show,” 
have not, we fear, sufficient magnetism 
to cause us to make the exertion neces- 
sary for a visit to the Whitney Museum. 

Among the prints, the level of qual- 
ity is considerably higher, and we espe- 
cially approved of the purchase of two 
of Paul Cadmus’ sharp and lively etch- 
ings, which combine modern satire with 
the meticulous line and forms of early 
German art. Raphael Soyer’s litho- 
graph, “Two Girls,” Howard Cook’s 
“Fiesta,” and Charles Locke’s “City 
Wharves” are also commendable as 
vivacious additions to the Museum’s 
holdings. 

Despite the valiant attempts of Wil- 
liam Morris and other modern artists, 
who during the past fifty years have 
sought to revive the art of tapestry, ra- 
ther tragic failure seems to meet all 
efforts to bring back the ancient glory 
of the art of the loom. The textiles by 


born of a less violent state of hallucina- Arthur B. Davies, which are shown on 
tion than the examples which appeared 
in New York last winter. The canvases F “ 
n tinena other instance of the difficulties of re- 
are smaller in size and the almost daz- - he 


the ground floor of the Whitney Mu- 
seum, afford, unfortunately, but an- 


creating an art which is spiritually 
dead in modern times. Save for a few 
rugs and tapestry weaves following the 


greater | simplified patterns of Oriental, Ince 
appeal to our personal taste than the | and Spanish art, there is little in the 
year’s visions. | exhibition that is not disturbing in 
instances, especially among | form and color. The poetic ladies of Mr. 
the | Davies’ fancy do not take kindly to 


wall hangings and although the weav- 
ing technique itself is most meticulous- 
ly observed, our main reaction to the 
exhibition was one of deep regret that 
so much time had been spent upon the 
‘reation of hangings which seem the 
last sad breath of a noble art. 

The small sculptures in bronze, 
which have been loaned by the Ferargil 
Galleries, come as a great relief after 

| the aesthetic disturbance caused by the 
tapestries. Although many of the pieces 
are rather pseudo-classic in spirit, sev- 
eral of the smaller bronzes, such as 
“Rhythm of Dusk,” “Running Athlete” 
and “Slave of the Nile” have a fine com- 
pactness and simplicity of modeling.- 
M. M. 


(Continued on page 1.3) 
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AMERICAN-ANDERSON 
GALLERIES 


Coereres 


CAMPBELL ET AL. 
PAINTINGS 


Now on Exhibition 


Sale, January 25 


orded portrait of 


Gilbert 


An important re 


Stuart and 


Washington by 
Géréme’s “Promenade de la Cour 


de Versailles” 


collection of paintings, p! 


dans 
les Jardins appear ina 
the 
Campbell of 
New 
additions 


operty of 


the late John J 
York City, 


‘ ollecto1 , 


estate of 
New 
York 
from 


property of a 
private and 
other exhibition 


at the 


sources, now on 


American-Anderson Galleries, 
prior to sale the evening of January 25. 
The paintings are the work of Ameri- 
British 
artists, 
XVIIth 

The 
length 


can, and Continental-European 


ranging from those of the 


century 
Stuart 


to contemporaries. 
Washington is a _ bust- 


portrait, painted on a cradled 


panel, and comes from the collections 
Ingersoll Frank 
Evans Marshall, both of Philadelphia. 
It is recorded in Mantle Fielding’s 
Gilbert Stuart's Portraits of Washing- 
ton, 1923, wherein it is cited as hav- 
ing been “owned in Philadelphia for 
many years; it is said to have been 
for some time in the possession of 
Marshal Grouchy, who was a friend of 
Joseph Bonaparte. ... The painting is 
also recorded as Lawrence Park’s Gil- 
bert Stuart, 1926, Volume II. 
Gérome’s famous “Promenade de la 
Cour a Versailles,” which is, incident- 


of Joseph R and 


ally, often referred to as “Louis XIV 
and his Court in the Park at Ver- 


sailles,”” was painted in 1900. The pic- 
ture represents a tour de force of paint- 
ing, a rendition of the opposing lights 
of sunset sky and rising moon. 

In the early American portraits, in 
addition to the Stuart Washington, ap- 
pear two companion works by Samuel 
Lovett Waldo, waist-length likenesses 
of Philemon Halstead, of Rye and New 
Rochelle, N. Y., and his wife, painted in 
1810. These pictures have descended in 
the Halstead family to the great-grand- 
son of the sitters. A Sully waist-length 
portrait of Mrs. Phineas Jenks comes 
from the collection of George A. Jenks, 


son of the sitter, and is recorded in 
Biddle and Fielding’s The Life and 
Works of Thomas Sully, 1921. There 


are also portraits by Charles Wilson 


Peale and Benjamin West Landscape 
works by American painters of the 
XIXth century include attractive ex 
amples by Thomas Moran, George In 
ness, Emil Carlsen and J. Francis 
Murphy. Among the examples by con 
temporary Americans are works by 
Guy Carlton Wiggins, Ernest Lawson 
and Bruce Crane 

British portraits of the XVIIIth cen 
tury include a Hoppner and Reynolds, 
and examples by Dance and Zoffany 
Karlier British portrait work com 
prises canvases from the brushes of 
Kneller, William Dodson and Hogarth 
In the paintings of the French School 


are some attractive XIXth century can 
vases, including examples by Harpig 
nies, Diaz, Jacquet and Henner. Other 


Continental - European 


early 


paintings in 
clude such examples as “Diana” 
by Ferdinand Bol, signed and accom- 
panied by a manuscript certificate by 
Dr. W. R. Valentiner; a “Portrait of a 
Lady” by Lavinia Fontana, accom- 
panied by the manuscript certificates of 


Dr. Valentiner and Dr. Tancred Bore- 
nius, and works by Van Goven, Jans- 
sens and Canaietto 


GOELET LIBRARY 
PART Il 


Now on Exhibition 
Sale, January 24, 25 


The sale of Part II of the library of 
the late Ogden Goelet of New York City, 
the 
portant collection by order 


completing im- 
of his son, 


Robert Goelet, will occur at the Ameri- 


dispersal of this 


can-Anderson Galleries the evening of 
January 24 and the afternoon and eve- 
ning of January 25, following its exhibi- 
tion commencing today. The wealth of 
material which it presents is similar in 
that comprising Part I, 
sold on January 4,—i.e., notable Amer- 


character to 


icana, and Dickens, Cruikshank and 
Thackeray collections of extreme rar- 
ity 

John Pierce’s original unpublished 


autograph manuscript diary of Arnold’s 
expedition to Quebec, 1775-6, supplying 
a contemporary record of events of 
major importance absolutely unre- 
corded by historians, is the advance 
surveyor’s account of the Wilderness 
Trail. One of the largest and finest col- 
lections of maps, plans and aquatint 
views of America is The Atlantic Nep- 
tune, Published for the use of the Royal 
Navy of Great Britain, London, 1780-1. 
Eight works on electricity, bound in 
one volume (London, 1751-74), from 
the library of Benjamin Franklin, in- 
clude Franklin’s own copy of Evperi- 
ments on Electricity with his autograph 
annotations. A collection of six im- 
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“OSCEOLA—THE GREAT SEMINOLE CHIEF” 





By JOHN NEAGLE 


Included in the group of important American historical paintings from the 


Cornelius Michaelsen collection to be 


Plaza 
portant legal pamphlets from the li- 
brary of George Washington has his 


signature on the title-page of the first 
pamphlet. 

Considered the finest extra-illustrated 
work in existence relating to New York 
City is Dr. John W. Francis’s Old New 
York: or, Reminiscences of the past 
Sirty Years, New York, 1865. 

In the Americana items of an earlier 
date appear the only known copy of 
John Clapp’s An Almanack 1697: 
Beschrijvinghe Van Virginia, Nieuw 
Nederlandt, Nieuw Engelanat. 
Amsterdam, 1651, a superb copy of a 
source book on New York, containing 
the first engraved view of New Amster- 


for 


dam; Charles Wolley’s A two Years 
Journal in New-York, London, 1701,! 
first edition of one of the rarest works 


on New York, and one of eight copies 
located; and Propositions made by the 
Five Nations of Indians, New York, 
1698, one of two copies located and the 
only copy that has appeared at public 
sale. 


sold at auction on January 25 at the 


{rt Auction Galleries 


An early XVIth century item of out- 
standing importance is the magnificent 
Henry C. Murphy copy of the first edi- 
tion of Peter Martyr's First Decade. 
printed at Seville in 1511. No copy of 
this edition is recorded as having been 
offered at public sale in England or 
America since the Harrisse-Barlow-Ives 
copy which appeared in the Ives sale, 
in New York, March 1891. 

The Cruikshankiana comprises a 
splendid series of his original draw- 
ings, colored plates, illustrations and 
autograph letters. The Dickens collec- 
tion which opens the second session, 
begins with a superb assemblage of 
signed autograph letters and first edi- 
tions, together with a splendid series 
of original watercolor drawings by 
Hablot Knight Browne (“Phiz’’), John 
Leech and F. W. Pailthorpe. A fine col- 
lection of first editions, autograph let- 
ters and original drawings composes 
the Thackery group. 
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PLAZA ART GALLERIES 
MICHAELSEN PAINTINGS 


On Exhibition, January 20 
Sale, January 25 

The Plaza Art Galleries, In will 
place on view tomorrow an important 
collection of American historical paint- 
ings, the property of Cornelius Michael}. 
son, prior to dispersal at auction on the 
evening of January 25. All of thege 
paintings represent American social op 
historical events and are of interest to 
lovers of Americana. 

Among the early portraits is one of 
Alexander Slidell McKenzie, painted by 
William Page, N. A. Notable also ig g 
canvas portraying Oscealo, the Great 
Seminole Chief, in full regalia, by John 
Neagle, illustrated in this issue. There 
is a painting of Henry Clay by Chester 
Harding, painted six weeks before the 
death of that eminent statesman, and 
an interesting portrait of Richard Hale, 
Connecticut patriot. 

A portrait of George Washington, by 
the famous painter and historian, Wil. 
liam Dunlap, shows the first president 
in his late years and is an important 
period painting, while a most unusual 
and decorative canvas is the portrait of 
Andrew Jackson by Ralph E. W. Earle. 
The large painting, “Pulling Down the 
Statue of King George III in 1776 at 
Bowling Green, N. Y.,”’ by William Wal- 
ecutt, is a very colorful and finely com. 
posed canvas, showing the citizens ar. 
rayed in attractive XVIIIth century 
garb, with the Government House and 
other buildings of Dutch architecture 
forming a background. 

Among the views of American cities 
is an early scene on the Harlem River, 
by David Johnson and a painting show- 
ing The Narrows, Staten Island and At- 
lantic Highlands by M. F. de Haas. 
One of the most interesting New York 
views is the painting by William A. 
Coffin showing the quiet dignity of 
Fifth Avenue, looking south from 52nd 
Street, before that famous avenue be- 
came the shopping center of the United 
States. A picture which reveals the 
tremendous changes in the upper sec- 
tion of Riverside Drive is a scene by 
E. Abel, done at what is now 123rd 
Street. Probably the most important 


|} painting of New York City ever to be 


offered at auction is “N. Y. C. 
Bay, 1827” by Thomas Birch, the fore- 
most American _marine and _ naval 
painter. Also in the sale is a Philadel- 
phia scene by the same artist. 

Two charming and colorful canvases 
of the “‘Home of Gen. George Washing- 
ton” show the East and West views of 
the mansion. Another painting in this 
important collection is the view of the 
Hudson River near Bear Mountain 
Bridge, by George Loring Brown, while 
a painting by Robert Havell, of Niagara 
Falls, is one of a very small group of 
paintings by this famous engraver. 


from the 


THE PARIS ART DIRECTORY 


SELECTED 
MODERN 


PAINTINGS 
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LES FILS DE LEON HELF 


ANTIQUE FURNITURE, TAPESTRIES, OBJETS D’ART 
RARE FRENCH SILVER 


4 RUE DE PONTHIEU, PARIS 
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RAINS GALLERIES 


LIVINGSTON AMERICAN 
ENGRAVINGS 


Now on Exhibition 
Sale, January 24 


4n exhibition of Currier and Ives 


lithographs and rare American engray 
ings, the collection of the late Edward 


Livingston, EXsq., of Manitou, New York 


with addition, opens today, prior to sale 
yy) January 24, There are to be found in 
this collection the finest of the popula 


Currier and Ives lithographs as well as 


numerous rare American engravings 


ind other items for the connoisseur. 

In the group of American historical 
portraits are some silhouettes of Ameri 
ean celebrities drawn from life by 
trown. There are also two early mezzo 
tints of George Washington; one in 
civilian clothes (1790) and a bust por 
trait in uniform (1801), as well as an 
group of Lincoln campaign 
President in many 


unusual 
views, showing the 
varied settings. 

An extensive run of fine old views ot 
various American cities includes rare 
lv seen ones of Chicago, Philadelphia, 
and New York. There is a particularly 
beautiful view of Norwich, Conn., drawn 
from nature by Lane in 1849, and said 
to be the most important one of early 
Connecticut. The famous Metropolitan 
Hotel and Broadway, a scene done 
about 1860, together with several inter- 
esting views of Philadelphia (one as 
early as 1760), are also included in this 
group which features an early plan of 
New York showing Manhattan and giv- 
ing the names of the streets, parks, 
public buildings and estates, dated 1775. 

Among the American Marine scenes, 
in which are the famous clipper ships, 
vachts, steamboats, whalers and cup de- 
fenders, is the well-known “Clipper 
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horses, including the rare “Parole—The cade throne chair covers and delicately 
American Victor of the English Turf,” | embroidered hangings are also found. 
and “Trotting Gallery” portraying sev-| Three-color roof tiles of the Ming pe- 
eral of the famous horses from the| riod are an unusual feature of the sale. 
painting by Attwood. The prints will re- 
main on exhibition throughout the| 
week, with a special Sunday exhibition 
from Z to 5 o'clock. 


The Japanese section of the dispersal 
includes fine Imari ware, and a collec- 
tion of lacquer inros, all inlaid with 
gold, mother-of-pearl and gold leaf, 
|made by famous XVIIIth century art- 
ists such as Sakosai, Jokosai, Kanshosi, 
Kajikawa, Ritsuo and Tyosai. Each has 
either a lacquer, metal or ivory netsuke 
and ojime to accompany it. A pair of 
Japanese black lacquer panels, inlaid 
with silver and mother-of-pearl, testify 
to the fine workmanship in this métier. 
The exhibition will open on January 20 
and will continue until the days of the 
sale. 


KUAN CHIN FU ET AL. 
JAPANESE AND CHINESE 
ART 


Exhibition, January 20 
Sale, January 24, 25, 26 


The Rains Galleries will sell January 
24, 25 and 26 varied Japanese and Chi- 
nese porcelains, pottery, and lacquer 
objects, the collection of Kuan Chin Fu 
of Shanghai and a private collector 
from Boston. 
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FOREIGN AUCTION 
CALENDAR 


PEPPOPPOLOPOD LPO PDP OD DODO ODOODODD 


The assortment of oriental pieces is 
very wide and embraces fine lacquer 
boxes, writing luncheon boxes, 
medicine cabinets, iron sword-guards, 
and fine Chinese porcelains, pottery, 
and bronzes covering the dynasties of 
Han, T’ang, Sung, Yuan and Ming. The 
Ching dynasty, from early Kanghsi 
through Yung Cheng, and Ch’ien Lung 
to Tao Kuang, is represented by many 
varied types of curios gathered over a 
long period of years by Mr. Kuan Chin 
Fu in Shanghai. 


cases, 
LONDON 
Sotheby’s 

January 24—Rugs, carpets and tapestries, 


forming the remainder of the stock of 
Messrs. Jekyll, Ltd. 


January 25—Works of art, old English fur- 
niture, ete. 


January 28, 29—Printed books. 


January 29-30—The celebrated Rembrandt 
etching collection, the property of Alex- 


A marble head of the Sui period, dat-|  jijaer John Godby Esa. 


ing back to the VIth century, and one 


, . monep nat _— al a February 1—The collections of the late 
" the Tang period, will attract atten- Rev. Francis Savage, including old Eng- 
tion in the group of Chinese and Japa- lish glass, English and Continental 
nese sculptures, mainly carved in wood porcelains, fine old English furniture, 


with light polychrome, and represent- ete. 


ing warriors and Chinese mythological) | 
figures. Among the Chinese porcelains 
are examples of Sung pottery, Ming| 
porcelain, Kanghsi blue and whites and 


Christie’s 


February 22—An important collection of 
old masters, the property of Sir Godfrey 
Macdonald, Bart. of Thorpe Hall, Ruds- 
ton, East Yorkshire, 


KE FINN” By JERE WICKWIRE 
Included in the exhibition of work by the artist now on view at the Reinhardt 
Galleries 


Chien Lung dishes, flower bowls and " 
jardiniéres. Also of the Chien Lung pe- BERLIN 
Ship Red Jacket.” Next in importance The exhibition is completed by a num-| riod are a number of cut-velvet table} Paul Graupe 
the “Clipper Ship Great Republic” | ber of American rural scenes and aj|covers and hangings, while Chinese} january 25, 26—Far Eastern art, paint- 


and 
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36 EAST 57th STREET 


York 





the “Clipper Ship Dreadnought.” | group of famous trotting and race} painted silk panels, fine Imperial bro- ings. 


la KING STREET, ST. JAMES’S, LONDON, S. W. 1 see 


CABLES “DRAWINGS, LONDON” xs & 
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| OLD MASTERS 


Kunsthaus 


MALMEDE 


COLOGNE/Rh. 
33 Sachsenhausen 


ONE EAST 57th STREET 
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Drawings Listed 
In Wilson Catalog 
Cover Wide Field 


The 
modern artists, 
A. Wilson of 
examples by 


The volume, 


of drawings by old and 
recently issued by R. E 
136 
ol all schools, 
lavishly illus 
trated, is prefaced charmingly 
written introduction “the in 
timacy, the direct and personal contact 
with the artist’ which the study and 
appreciation of drawings affords 

The Wilson an 
cially comprehensive selection of Ital 
ian examples, ranging in period from 
the XVIth through the XVIII[th century 
The Andrea del Sarto “Head of the 
Virgin,” reproduced in this issue, and 
the “Head of St. Joseph” are a part of 
the artist’s cartoon for his great paint 
ing of the “Holy Family” in the Pitti 
Palace and are recorded in Volume I 
of the catalog of the Burazzo collection. 
Among the many other Italian draw 
ings in red chalk, reproduced in the 
catalog, are a Coreggio, formerly in the 


catalog 
London, comprises 
artists 
which is 


by a 


stressing 


collection has espe 


Seymour collection; a Caracci and a 
Mazzoni, both formerly in the Sir 
Joshua Reynolds collection; several 
lively sheets by Empoli; a graceful | 


figure of an angel by Carlo Dolci and 
the “Head of a Young Girl” by Tiepolo, 
the last-named reproduced in the Detlev 
volume on the masters’ drawings, Vol- 
ume II, Other specimens, both in sepia 
and in black chalk, include a signed 
“Madonna” by Passerotti; the “Por- 
trait of a Girl” by Parmigiano from the 
Lord Brownlow collection; a _ large 


group of Guercinos, among which the | 


study for a painting of lovers is par- 
ticularly vivacious; the study of a 
seated male figure by Tintoretto; a spir- 
ited signed drawing in ink and colored 
wash by Zuccarelli; and the profile por- 
trait of a youth by Tiepolo from the 
Wendland collection. 

Of the French drawings we noted 
particularly “The Portrait of a Lady” 





|} down for $3 


| 


by Lancret and a landscape with castle | 


by Claude Lorrain, both formerly 
the Spencer collection. In this group 
appear also a charming Picart and a 
delightful Huet, both in red chalk, and 


in | 
| 


| 


an Italian garden scene with figures | 
by Hubert Robert. 
Of the XVIIIth century English 


school there is a pen drawing by Rom- 
ney, while of the earlier period there 


esting drawings by the celebrated ar- 
chitect, Inigo Jones, who was patron- 


ized by Charles I. Other especially at- | 


tractive sheets in the English series 
include a study by Sickert for a paint- 
ing in the collection of Lord Henry 
Bentinck, and a drawing of Elizabeth 
Siddal by Rossetti, formerly in the 
Haseltine collection. 

A selection of Dutch, Flemish, Ger- 
man and Spanish drawings include a 
study by Goya; a sheet of studies by 
Rubens; a fantastic composition by 
Goltzius and the portrait of a gentle- 
man by Van Dyck, a study for a well- 
known work in Amsterdam. 
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THE HEAD 
OF THE 
VIRGIN 


By ANDREA 
DEL SARTO 


This drawing, 
which is part of 
del Sarto’s 

toon for his 
painting of the 
Holy Family in 
the Pitti Palace, 
Florence, is in 

cluded in the 
collection of 
R.E.A. Wilson 
of London. It 
was formerly in 
the Burazzo 
collection in the 
catalog of which 
it is recorded. 


car- 
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RECENT AUCTION PRICES 





DRAKE, MILLER ET AL, 


American-Anderson Galleries. 
total of $16,817 was realized from the sale 
on January $ and 10 of books, autographs 
and drawings, the library of the late Fred 


BOOKS 


R. Drake, with selections from the collec- 
tions of Nathan Comfort Starr, the late 
Jahu Dewitt Miller, Harry F. Kanter and 
V. Winthrop Newman, and other proper- 


ties. The highest single price was brought 
by a leaf from the Gutenberg Bible (1450- 
55, from the Book of Samuel), knocked 
75 to Gabriel Wells 





WELLS PRINTS 
American-Anderson Galleries. 
of fine prints, the property of Edgar H. 
Wells & Co., held on January 10, realized 
2,727. The dispersal was made by the com- 
pany in order to close its print depart- 
ment, 


The sale 


DOWD ET 
AND ART 
American-Anderson 
11 





SMITH, AL. FURNITURE 


OBJECTS 
Galleries. 
and 12 


The dis- 
of fine 


erty collected by the late Charles Stewart 


Smith and the late Adrian C. Miglietta, 
together with property of Mrs. Joseph | 
Dowd, all of New York, and other addi- 


tions, brought a grand total of $43,911. The 
principal prices in the sale follow: 


fur- | 
niture and objects of art, including prop- | 


A grand 








123 


#24 


Important Queen Anne plain sil- 





ver coffee pot—London, 1703 
M. V. Horwan, agment......... 550 
“The Bronco Buster’’—Freder- 
ic Remington, A. N. A.—Amer- 
ican: 1861-1909—bronze group; 
P, Bammiteter, Phiss.cccnds week 500 
Fine Brussels Renaissance tap- 
estry cantonniére—XVIth cen- 
tury; M. V. Horgan, agent.. 550 
Important Flemish Renaissance 
tapestry—"The War of the Ro- 
mans’—XVIth century; M. G. 
NS ere OR Oe eee ee 1,600 
Royal Brussels tapestry “Ce- 
res Pleading for Proserpine be- 
fore Jupiter’’—cirea 1700; H. 
WEE no ya 60 ota s baw db seeess-os 2,250 
Flemish Early Renaissance sil- 
ver woven tapestry—Episode 
from ‘Jerusalem Delivered’ ”’ 
circa 1525; W. W. Seaman, 
EE: ek wn ee ee ad he Oo wee ke 1,200 
Louis XVI Aubusson tapestry 

- “Les Amants Bergers” 
XVIIIth century ; Herman 
CE Shc ch eb eee eeaey sie Cae MKS s 650 
Tabriz carpet—length, 15 feet 
width, 12 feet 4 inches; Evelyn 
PE sci cobs csenak eb eae s50K80s 1,150 
Rare Oushak carpet early 
XVIIth century; J. V. MeMul- 
Pee. <GNEGbweRG pene me eeen Wr dheees 1,050 


CHINESE © 


ART 


Rare Quadrangular Famille Noire Vase 


of the K’ang Hsi Period, 
1662-1722 A. D. 


RALPH M. CHAIT 


a! + 2 BF 


600 MADISON AVENUE 


E 2 


NEW YORK 
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| English 


Symons to Show 
Decorative Arts 
In Ten Exhibitions 


Symons, Inc., of 730 Fifth Avenue an 
nounces the opening of an exhibition of 
two rooms containing works of art and 
the XVIIth XVIIIth 
the of a 
of exhibits which will be devoted pri 
to the There 


ten treating 


furniture of and 


centuries. This is first series 


marily decorative arts. 


will be shows, each of a 


phase of home 
which will open once a month and run 


for two weeks. 


The purpose of this series is above all} 


Although 
sculpture have been featured extensive 


educational. painting and 


ly in local galleries, the art of beauti 


fying the home has rarely been pre 
sented to the general public in the 


torm of exhibition. For this reason, Mr 
Symons will draw from his 
stock, assembled during thirty-eight 
years of collecting, valuable works 
art never before openly displayed to 
public view. Special rooms have been 
created and set aside for this purpose. 

The rooms on exhibit are reproduc- 
tions of the two interiors which aroused 
much comment at the Fine Arts Expo 


sition last November. The popular de- | 


mand for re-exhibition in private gal 
leries, Where space provides more am- 
ple facilities for display, was so great 
that these XVIIIth century rooms are 
now open to the public for the first time 
free of charge. 

The tentative calendar of exhibitions 
contains notice of the following objects 
which Symons, Inc., will arrange at 
tractively in their spacious galleries. 
porcelains, decorative 
ings, tapestries, tapestry furniture, ec- 
clesiastical objects, French porcelains, 
bronzes, English furniture, French fur 
niture, and smaller accessories will ap- 
pear successively from this month to 


| the end of the year. 


PITTSBURGH 


Carnegie Institute has acquired an- 
other painting through the Patrons’ Art 
Fund to add to the permanent collec- 
tion. It is “The Kerry Flute Player,” by 
Colin Gill, which hung in the English 
section of the 1934 Carnegie Interna- 
tional. This is the thirty-first painting 
that has been added to the permanent 


latter’s establishment in 1922. 





PAINTINGS 


148 NEW BOND STREET 


furnishing, 


private | 


ot} 


paint- | 





collection through the Fund since the} 


Saturday, January 19, 1935 





PPIPIPPPRP Og, 
NEW YORK AUCTION 
CALENDAR 





erren) 
American-Anderson Galleries 


30 East 57th Street 





January 24, 25—Part II of the library of 
the late Ogden Goelet of New York City 
Now exhibition 

January 20—Paintings, the property of the 
estate of the late John J. Campbell] of 
New York City, property of a New York 
private collector, and from othe sources 
Now on exhibition 

Plaza Art Galleries, Ine, 
9 East 59th Street 

January 25—Important collection of Amer- 
can historical paintings. the property of 
Cornelius Michaelson, On exhibition Jan. 
uary 20 


Rains Galleries 


12 East 49th Street 


January 24, 25, 26—Japanese and Chinese 
porcelains, pottery and lacquer objects 
the collections of Kuan Chin Fy of 
Shanghai and a private collectoy from 


Boston. On exhibition, January 20 


January 24—Currier and Ives lithog: iphs 


and rare American engravings, the col- 
lection of the late Edward Livingston 
of Manitou, New York, with additions. 
Now on exhibition 


PRIMITIVE ARTS 
TO BE EXHIBITED 


LONDON.—The annual exhibition at 
the Burlington Fine Arts Club is to be 
devoted next year to the Art of Primi. 
tive Peoples, the Times of London re 
ports. 

The subject is one that has awakened 
a good deal of interest in recent times 
both among art lovers and artists. It is 
accordingly desired to make the exhi- 
bition as comprehensive as_ possible 
and to include examples of carving in 
wood and 


ivory, metal work, 


other of 


textiles, 


ceramics, and media 


expression. 


artistic 


Among the spheres of art which it is 
intended to represent are those of Ni- 
geria the Congo, 
Borneo, the Pacific Islands (including 
Easter Island and New Guinea), Aus- 
tralia, New Zealand, the northerly re 
gions of North America, and the Upper 
Amazon. The exhibits will be selected 
for their artistic rather than their eth- 
nographical interest. 

The exhibition 
May. 


(especially Benin), 


is to open early in 


THE FINE ART SOCIETY, Ltd. 


Established 1876 


FINE ETCHINGS 
by 


OLD and MODERN ARTISTS 


WATERCOLOURS 


LONDON, W.1. 


Cables: ‘‘Finart, London.” 











JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 


30 West 54th Street 


New York 


OLD COINS and MEDALS 


WORKS OF ART 


EGYPTIAN — GREEK — ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
31, Quai du Mont Blanc, GENEVA (Swiss) 











VALENTINE GALLERY 


69 East 57th St., New York 


12 Rue Godot de Mauroy, Paris 


SELECTED PAINTINGS 


BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT 
MATISSE, MODIGLIANI, PICASSO, RENOIR, ° 
DOUANIER ROUSSEAU 
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Exhibitions 
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RICHARD 
GUGGENHEIMER 


Lilienfeld Galleries 

, lyrical talent, whether in poetry 
or painting, is apt to be dependent 
the strength of the stimulus. 


upon 
Mans ol 
Italian landscapes are too frail and their 


Richard Guggenheimer’s 


jlive greens repeat a rather monoto- 
( g 


nous song. But in several scenes done 


the Alpine hillsides, his style 


anions 
warms up amazingly. Here, where sky 
and earth seem to meet naturally and 
without drama, the artist’s eye has be- 
eome more sensitive, both to forms and 
nuances of tone. No. 11, especially, has 


a quiet music, which like tone color in 


poetry is richly and subtly woven. Sev- | 


eral of Mr. Guggenheimer’s very small 


eanvases, such as “Fontenay aux 


Roses,” are also commendable for their 
charm 


canvases 


miniature-like and precision. 
Some forty are included in 
the exhibition, among them portraiture 
and still life. In the latter fields, the 
artist is competent rather than per- 
suasive. His true direction obviously 
lies in the interpretation of nature. 
M. M 


HUGHLETTE WHEELER 


Ackermann Galleries 

small equestrian 
Wheeler 
prise an exhibition at the Ackermann 


A dozen or so 
bronzes by Hughlette com- 
Galleries, which has a definite charm 
and interest. Cowboy subjects, as a rule, 
smack strongly of bravado and bally- 
Mr. Wheeler 


attention to the 


hoo, but has turned his 


quieter aspects of 
southwestern ranch life and the close 
sympathetic relationship between man 
and horse which is so characteristic of 
the true prairie ranger. 

Not that the vigorous bronco-busting 
and steer-roping subjects are excluded 
from his work, for there are three ex- 
this nature in the 


amples of current 


exhibition. “Steer Bulldogger,” with 
the rider depicted in the act of slipping 
from the back of his horse to that of a 
racing steer is notable for the realiza- 
tion of an involved composition and its 
strong dynamic quality. As for sheer 
virtuosity in solving a complicated 
problem of balance in swift 
“Tail Shot” demonstrates another 
phase of Mr. Wheeler's capabilities. To 
one completely ignorant of the break- 


neck procedures in a polo match, such 
a position as is here presented must 


appear incredible, yet it is actually au- 

thentic. The strong rhythmic swing of 

this piece will not escape attention. 
But it is primarily in the less violent 


subjects that the artist’s true imagina- | 
tive quality is best revealed. Our favor- | 





in’ New York 


(Continued from page 9) 





others, a type, according to the catalog 
foreword, “which he thinks has passed 
out of American life; one which asked 
favors of no one, but went bravely 
about its business of conquering the | 
wilderness, without the least thought | 
that it was doing anything unusual.” | 
Mr. Pepper has caught the unsophisti- | 
cated spirit of these pioneers, focussing | 
in the firmly set chins and far-seeing | 
eyes that practical idealism which en- | 
abled them to win a measure of unsung 
success. 

Of the six watercolor landscapes, also | 
in the exhibition, “Northern Lake” is 
most striking for its projection of the | 


stark unearthly beauty of winter sun 





motion, | 


set over icy 


J. R. 


water and desolate land. 


WINOLD REISS 


Squibb Galleries 


A full pictorial record of the Black- 
feet Indians from Glacier National Park 
is to be found at the Squibb Galleries, 
where nearly one hundred portraits by 
Winold Reiss are now on view. These 
paintings, which have peen 1n prepara- 
tion for three years, constitute the first 
group of what the artist hopes to make 
a permanent record of the types among 
the different North American Indian 
tribes. In his careful, realistic portrait- 
ure, Mr. Reiss provides not only vividly 
colorful representations but a wealth 
of significant data on the traditional 
costumes and occupations of the red 
man. 


Aged members of the tribe are depict- 
ed in every detail of their wrinkled, 
toothless ugliness with a conscientious- 
ness which makes no concession to the 
general idealism in portraiture. Indian 
men and women in the very prime of 
life, slender maidens and _ stalwart 
youths, and children as young as the 
tiny papoose in its carrier, all find their 
places as sitters for Mr. Reiss. In the 
portraits of children the artist is espe- 
cially felicitous, imbuing each individu- 
al subject with the wonder and pathos 
which heightens their charms. Brilliant- 
ly decorative and convincing as these 
paintings are in their recording of va- 
ried types, the aesthetically unifying 
element of the exhibition is a note of 
sadness which pervades the entire 
show. Brooding eyes, set lips, drooping 
shoulders all bespeak resignation and 
defeat, the tragedy of a disinherited 
race.—J. R. 


} will 


| spite 
| diately so disturbing as others of Rem-| 
| brandt’s paintings it possesses a mag-| 
|} netism that represents a high point of 
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Minneapolis Shows 
Recently Acquired 
Rembrandt Canvas 


—— — 


(Continued from page 3) 


- - | 


she pauses, her left hand closed about 
the bell rope that will announce the 
deed accomplished, her right, grasping | 
a dagger, fallen heavily, uncertainly | 
beside her. The magnificent eyes, where- | 
in lies all that Rembrandt himself | 
thought of life and death, are turned | 
at once toward the past and future, ac-| 
cepting the one while rejecting the| 
other. 
The fated figure of Lucretia, emerg- | 
ing luminously from purplish shadows 
in a robe like molten gold, is one that} 
not be easily dislodged from the | 
minds of those who have seen it. De-| 
the fact that it is not imme-| 


the artist’s power. Others reveal his| 
knowledge of his craft, and still others | 
show how encompassing was his under- | 
standing of the human soul, but few} 
express more tellingly the combined | 
spirit and genius of Rembrandt, the 
man. Standing himself, after a life of| 
sorrow and misfortune, at the threshold | 
of death, he seems to have poured into} 
the thoughtful eyes and restrained fig- | 
ure of Lucretia all his own final accept- | 
ance of what life offered him. Rem-| 
brandt had never been slow to paint} 
his own image, but he had not before} 
presented so complete a statement of| 
his own philosophy. 

The painting is finished with great 
sureness, to a certain extent with a} 
palette knife, and its luminosity is em- | 
phasized by its perfect condition. In| 
its color composition the picture re-| 
sembles closely, according to Dr. Wil- 
helm Bode, the “Jewish Bride” in Am-}| 
sterdam. Dr. Valentiner, who, like Dr. | 
Bode, notes a similarity between the} 
“Lucretia” and the “Jewish Bride,’ | 
stated, at the time the picture was ac- 
quired by Mr. Jones, that its re-dis- 
covery was an event of great impor-| 
tance to all who have made a study of| 
Rembrandt. In his opinion the painting 
is of special moment in its revelation 
of the artist during his last sorrowful | 
years. 

Two other portrayals of this subject} 
are known in this country: an early 
painting in the Detroit Museum partly 
carried out by pupils after drawings by | 
Rembrandt, and a canvas dated 1664) 
in the Mellon Collection. 











ite among these was “Pep” wherein he | 


has captured the dancing friskiness of 
a young horse as it shifts its weight 
from one foot to another, hardly lifting 
a dainty hoof from the ground. Here is 


all the spring and lightness of such | 
movement caught in bronze, mobile but | 


not restless, quiet without being static. 
Very different in treatment is the small 
massive “Buster the Bull,” not nearly 
So simplified in plane as the Haseltine 
sculptures, but partaking of the same 
weight and solidity. 

Mr. Wheeler is no sentimentalist 
about horses, but he is well aware of 
their capacity for patience, their intel- 
ligence and spirit and he presents these 
: very simply and effectively.— 
J. R. 


CHARLES HOVEY PEPPER 


Fifteen Gallery 


At the Fifteen Gallery, Charles Hovey | 


Pepper is showing a series of eight 
imaginative, gently satirical portraits, 
entitled “Forgotten Men.” In this cate- 
gory he includes the tavern keeper, the 
old stage driver, county attorney and 
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XVUI CENTURY FRENCH FURNITURE 


19 EAST 64th STREET, NEW YORK 


57 Rue La Boetie 


Paris 


‘TOLEDO HOLDS 
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|}emperor of China as conceived by a 


| Persian artist is delightfully humorous. 

PERSIAN SHOW The painting showing Mohammed con- 
oe weitte. quering an Arab chieftain is of inter- 
est because it was unlawful to repre- 
sent the Prophet in drawing or paint- 
ing. The most important miniature of 


(Continued on page 5) 


goblet. Six 


into a 


Oo | : exceedingly rare all, however, is the page from a rare 
paintings come from the pages of| XIVth century Shah Nameh which 
the Jami-al-Tawarikh (Compendium of\|came from the Royal Library at 


History) of Rashin-ad-Din, written in| Teheran. The illustration on the page 
the first half of the XIVth century.| exhibited shows a battle scene, painted 
Among them, the figure of the 137th|in the minutest detail 





PLAZA ART GALLERIES 


INC. 


9-11-13 EAST 59th STREET, NEW YORK 





AT AUCTION 
FRIDAY EVENING, JANUARY 25th 


AT 8:30 P. M. 


IMPORTANT AMERICAN 
HISTORICAL PAINTINGS 


The Notable Collection of 
Cornelius Michaelsen, Esq. 


NOW ON EXHIBITION 





MESSRS. O'REILLY, Auctioneers 

























““CHRISTIE’S”’ 


LONDON, ENGLAND 





For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, most 
of the Famous Collections of Works of Art which have been dispersed at 
auction in England over that period, and their unrivalled experience 
is at the disposal of all who may wish to consult them regarding the sale of 
ANCIENT & MODERN PICTURES, DRAWINGS & 
ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 
ENTAL PORCELAIN & POTTERY, DECORATIVE 
FURNITURE, TAPESTRY, CARPETS, BRONZES, 
MINIATURES, SNUFF BOXES & OBJECTS OF 


VERTU, SILVER & JEWELS 





The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be 
borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 


Telephone: Whitehall 5056 Cables: “‘Christiart, Piccy, London” 








PAINTINGS AND DRAWINGS BY 


SEGONZAC 


Until February 28th 


BRUMMER GALLERY 


55 EAST 571trn STREET 





NEW YORK 











POPE E 
Academy of Allied Arts, 349 West 56th 
Street—Paintings, watercolors and etch 


ings by Ignatius Banasewicz 


Ackermann Galleries, 50 East 57th Street— 


Equestrian bronzes by Tex Hughlette 
Wheeler, to February 15 

American Academy of Arts and Letters, 
Broadway at 155th Street-—-Drawings 
and paintings by Charles Dana Gibson, 
to May 1. 

American Fine Arts Building, 215 West 


57th Street—Forty-fourth annual exhibi 
tion of the N. A. W. P. & S., to January 
24: exhibition of works from the perma 
nent collection of the National Academy 


American Indian 


ton Avenue—Watercolor paintings by 
Tonita Pena ; special exhibition of Indian 
pottery. 


American Woman’s Association, 353 West 
57th Street—Group show of paintings and 
sculpture, to January 20 


Annot School of Art, RKO Building— 
“Creative Families in Art,” to January 
9° 

Arden Gallery, 460 Park Avenue—Paint- 


ings of English interiors by Henriette 


Noyes, to January 21 


Argent Galleries, 42 West 57th Street— 
Sixth Annual Fontainebleau Alumni Ex- 
hibition, to January 26 


Art Students League, 215 West 57th Street 
Murals by Jacob Burck and Edward 
Laning, to January 26. 


Artists Gallery, Towers Hotel, Brooklyn— 
Group exhibition by members, to Janu- 
ary 25. 


Isabella Barclay, Inc., 136 East 57th Street 
—Fine antique furniture, textiles, wall 
papers and objects of art. 


Brooklyn Museum, Eastern 
“Fine Prints of the Year 1934" 
by Morris Greenberg, to January 27; 
Babbott Memorial Collection; color re- 
productions of famous paintings ; wood- 
cuts from the museum's collections. 


Parkway — 


Brummer Gallery, 55 East 57th Street— 
Paintings and drawings by Segonzac, to 


February 238. 

Carlyle Gallery, 250 East 57th Street— | 
Drawings of heads by E. A. Modra- | 
kowska. 

Caz-Delbo Galleries, Maison Francaise, | 


Rockefeller Center—Fine Arts Guild ex- 
hibition of paintings and sculpture, Jan- 
uary 21-February 14. 


Ralph M. Chait, 600 Madison Avenue—Spe- | 
cial exhibition of a rare group of mono- | 


chrome and polychrome porcelains from 
the J. Pierpont Morgan, A. E. Hippisley 
and other collections. 


Contemporary Arts, 41 West 54th Street— 
Paintings and pastels by Kenneth Bates, 
to January 26. 


Delphie Studios, 724 Fifth Avenue—Paint- 
ings by Amy Katz and Florence Aus- 
trian, watercolors by William C. Dove. 


Demotte, Inc., 25 East 78th Street—Gothic 
sculpture, tapestries, etc. 


Downtown Gallery, 118 West 13th Street— 
Recent drawings and water by 
Bernard Karfiol, January 22 Febru- 
ary 9. 


colors 


to 


A. 8S. Drey, 680 Fifth Avenue—Paintings 
by old masters. 


Durand-Ruel Galleries, 12 East 57th Street 
Paintings by XIXth and XXth century 
French artists. 


Durlacher Bros., 670 Fifth Avenue—Paint- 
ings by old masters. 


Ehrich-Newhouse Galleries, 578 Madison 
Avenue—Loan exhibition of important 
paintings sold by the former Ehrich and 
Newhouse Galleries, held for the benefit 
of the Architects’ Emergency Fund, to 
January 26. 


Eighth Street Gallery, 61 West Eighth 
Street—Paintings by Maurice Becker, 
January 21 to February 9. 


Eteetera, 71 East 57th Street—Watercolor 
landscapes by Muriel Thomas, January 
23-February 16. 


Ferargil Galleries, 63 East 57th Street— 
Sculpture by Stuart Benson. 


Fifteen Gallery, 37 West 57th Street— 
“Forgotten Men,” by Charles Hovey 
Pepper, to January 26. 


French & Co., Inc., 210 East 57th Street— 
Permanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
paneled rooms. 


Gallery Secession, 49 West 12th Street— 
Recent oils by Louis Harris, group show, 
to February 5. 


Gatterdam Gallery, 925 Seventh Avenue— 
Paintings by Julie Morrow, to Febru- 
ary 2. 


Grand Central Art Galleries, 6th Floor— 
One Hundred Prints of the Year; statu- 
ettes and labor subjects by Max Kalish, 
to January 26, 


Grand Central Galleries, Fifth Avenue 
Branch, Union Club Bldg.—Paintings by 
Robert Philipp, to January 26; paintings 
and sculpture by American contempo- 
raries. 


Grant Gallery, 9 East 57th Street—Paint- 
ings by Renee Lahm, to January 26. 





Marie Harriman Gallery, 
Street—Paintings by 
through 


61 East 
Oscal Bluemnet 


January t 


Harlow, 
ted 


Etchings 


by Jc 


MeDonald Co., 667 Fifth Avenue 
thographs and watetl or 

seph Penne to February 

Jacob Hirsch, Antiquities and Numismat- 

| ies, Inc., 30 West 54th Street—Fine works 

of art, Egyptian, Greek, Roman, Mediae- 


val and Renaissance 


| 
| Kelekian, 698 Madison Avenue 
Egyptian, Persian, Assyrian and 
antique art 


other 


Kennedy Galleries, 
Fine prints. 


785 Fifth Avenue — 


Art Gallery, 850 Lexing- | 


| Keppel Galleries, 
Etchings and 


John; Whist 


16 East Sith Street— 
drawings by Augustus 
ler etchings and lithographs 


| Kleemann Galleries, 38 East 57th Street— 


Paintings by Moses Soyer 


Knoedier Galleries, 14 East 57th Street— 

] Fifty watercolors and etchings by Ar- 
thur Briscoe, to January 26; portrait of 
Francis P. Garvin by Vincent Augustus 
Tack, to January 29 flower paintings 
by FE. Barnard Lintott, January 21-Feb- 
ruary 2 

Kraushaar Galleries, A venne— 


680 Fifth 
Pene du Bo 


Paintings by Guy 


ruary 2 


s. to Feb- 


3105 Broadway 
oils by 


| 

La Salle Gallery, Group 

show featuring Paula Rosen, t 

February 1. 

John Levy Galleries, 1 East 57th Street— 
Paintings by old masters. 


| Julien Levy Gallery, 602 Madison Avenue 


prints | 


Paintings and prints by Emilio Amero, 
through January. 

Lilienfeld Galleries, Ine.. 21 East 57th 
Street—Paintings by Richard Gugegen- 
heimer, to February 2 

Little Gallery, 18 East 57th Street—Hand 

| wrought silver, decorative pottery, jew- 
elry, by distinguished craftsmen. 

Macbeth Gallery, 15-19 East 57th Street— 


Recent paintings by F. C. 
February 4; group of 
younger artists, January 


Frieseke, to 
paintings by 
22-February 4. 


Pierre Matisse Gallery, Fuller Bidg., 41 
East 47th Street—Paintings, tempera 
and pastels by Joan Miro, to February 9. 





Me Millen, Ine., 148 East 55th Street—Twen- 
ty-two watercolor portraits of rooms cre- 
ated by McMillen and painted bs 
beth Hoopes, to February §&. 


Metropolitan Galleries, 730 Fifth Avenue— 
Works of rare old masters. 


Metropolitan Museum of Art, 82nd St. and 
| Fifth Avenue — Egyptian Acquisitions, 
1933-1934; Whistler Centenary Exhibi- 
tion of Prints. 


Midtown Galleries, 559 Fifth Avenue 
Group show, paintings by Maurice Fried- 
man. 


Milich Galleries, 108 West 57th Street— 


Paintings and watercolors from. the 
Samuel Halpert estate, to January 26. 


Montross Gallery, 785 Fifth Avenue — 





Recent paintings by Philip 
January 21-February 2. 


Morton Galleries, 120 West Sith Street— 
Recent paintings by Bradford Lambert, 
to February 1; watercolors by 
Lenhard, to January 26. 


Josef 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Hats and furs 
of former days, to February 1; Charles 
Frohman and the Empire Theatre, to 
February 4; XIXth century New York 
interior architecture. 


Museum of French Art, 22 East 60th Street 
—Exhibition of eleven French master- 
pieces lent by the Louvre. 


Museum of Irish Art, Ritz Tower—Me- 
morial exhibition of paintings and draw- 
ings by Sir William Orpen. 


Museum of Modern Art, 11 West 58rd Street 
—Fifth Anniversary Exhibition of works 
illustrative of the scope of an ideal mod- 
ern museum, to January 31. 


National Arts Club, 15 Gramerey Park— 
Annual members’ exhibition of painting 
and sculpture, through January. 


Newark Museum, N. J.—Newark tapestry 
and costume dolls. to January 27; mod- 
ern American oils and watercolors; 
P.W.A.P. accessions; Arms and Armor 
from the Age of Chivalry to the XIXth 
century ; the design in Sculpture. Closed 
Mondays and holidays. 


Arthur U. Newton, 11-13 East 57th Street— 
Paintings by old masters. 


New School for Social Research, 66 West 
12th Street—Paintings by Charles Lo- 
gasa and Charles Mommer; black and 
white work by members of the John 
Reed Club. 


New York Public Library, Central Bldg.— 
“The Development of the Decorative 
Initial Letter in Manuscripts and Printed 
Books from 1200 to the Present Day;” 
“Announcement of Exhibits,” to Jan- 
uary 31. 


Pen and Brush Club, 16 East 10th Street— 
Watercolors and black and white work 
by members, to January 31, 
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Eliza- | 





EXHIBITIONS IN NEW YORK 





| Frank Partridge, Ine., 6 West 


Rare | 


} Rehn 
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Parish-Watson, 44 
al exhibition of 


East 57th Street—S) 
(Chinese niper al gold 
clior rare Persian pottery of the 


X1IVtl enturies;: Ch 


Inese pores 


56th Street 
Fine furniture, porcelain 


and 


old English 
needlework 


Georgette Passedoit, 4855 Madison Avenue— 


Paintings by Clinton King, to January 20 
Raymond and Raymond, 40 East 49th 
Street Faecsit reproductions f oils 
and watercolors by Paul Gau iit 
January iL) 
John Reed Club, 430 Sixth Avenue—CGroup 


show by members 


Galleries, 
s bv Mon 


683 Fifth 


ris Kantor. 


Avenue—Paint- 


Ing 


Reinhardt 
Pot 


Gatleries, 730 Fifth Avenue— 


traits by Jere Raymond Wickwire, to 
January 26 
Roerich Museum, 3810 Riverside Drive— 
Paintings and thographs by Roszak, 
to Feb i ry l ; 


Rosenbach Co., 
Rare furniture, 
objets d'art 


15-17 East 
paintings, 


bist Street— 
tapestries and 


Schwartz Galleries, 507 Madison Avenue— 


Prints by modern artists 

Scott & Fowles, “quibb Building, Fifth | 
Avenue and 58th Street—XVIIIth cen- 
tury English paintings and modern | 


drawings. 


Messrs. Arnold Seligmann, Rey & Co., Ine., 
11 East 52nd Street—Rare tapestries, old 
masters, antique furniture, sculpture and 

objets d'art. 


Jacques Seligmann & Co,, 3 East jist Street 


Exhibitic 
the 


m of ancient Chinese 
of CO. 


art from 


collecti« 26 


Loo, to January 


HK. & A. Silberman Gallery, 32-34 East 57th 


Street—Paintings by old masters. 
Squibb Galleries, 745 Fifth Avenue—Por- 
traits of American Indians by Winold | 
teiss 
Marie Sterner, 9 East 57th Street—Painting 


by French and American artists 
Symons, Ine., 730 Fifth Avenue 
tion of old and modern 
English room executed by 


tenay anda French salon, 


paintings, 
Belin de 


al 


Ten Dollar Gallery, 28 East 56th Street— 
Watercolors by James Sanford 
wash drawings by Lee Browne Coyne. 

Ton Ying Galleries, 6 


Fast 57th Street— 
Special exhibition 


of Chinese art. 


Uptown Gallery, 249 West End 
Group show 
arts, to February 


Avenue 
18, 
Valentine Gallery of Modern Art, 69 East 


sith Street—Paintings by Joseph Stella, 
to January 26. 


Vernay Galleries, 19 East 54th Street—Spe. | 


cial exhibition of XVIIth and XVIIIth 
century English furniture, silver, porce- 
lain and many quaint and interesting 
decorative objects. 


Julius Weitzner, 36 East i7th Street— 
German and Italian primitives. 


Wells, 32 East 57th Street—Chinese art. 


Weyhe Gallery, 794 Lexington Avenue— 


Work by contemporary French and 
American artists. 
Whitney Museum of American Art, 10 


West Eighth Street--Paintings by Robert 
Loftin Newman, textiles and sculptures 
by Arthur B. Davies, Acquisitions for the 
year 1934, to February 8. 


Wildenstein Galleries, 19 East 64th Street— 
Paintings by old masters and rare 
French XVIIIth century sculpture, fur- 
niture, tapestries and objets d'art. 


Yamanaka Galleries, 680 Fifth 


mé Avenue— 
Chinese and Japanese art. 


Howard Young Galleries, 677 Fifth Avenue 
—Special exhibition of English XVIIIth 
century art. 


Zborowski, 460 Park Avenue 


Paintings by 
French artists. 


DOWNTOWNO 


DRAWINGS and WATERCOLORS BY 


KARFIOL 


Jan. 22nd to Feb. 9th 


113 WEST 13th ST. — NEW YORK =< 


YdT IV 





Paintings & Drawings by 


MOSES SOYER 


Until January 31st 


KLEEMANN 
38 East 57th St., N. Y. 


-Exhibi- | 


Fon- | 


Hulme, | 


} 
| 


of watercolors and graphic | 


























Saturday, January 19, 1935 


LOAN EXHIBITION OF 


PAINTINGS 


IN AID OF THE 


Architects’ Emergency Fund 


Until January 26th 





Admission 


MORNINGS 50c_ : AFTERNOONS $1 


Open Sunday Afternoon, January 20th 


EHRICH-NEWHOUSE 


INCORPORATED 


578 MADISON AVENUE 


AT 57th STREET 


NEW YORK 





ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 





WORKS of ART 


ARNOLD SELIGMANN & FILS 


23 Place Vendome 


PARIS 


DEaMorTTE 














ROMANESQUE, GOTHIC & CLASSICAL WORKS OF ART 
| STAINED GLASS 

| PERSIAN MINIATURES 

| MODERN PAINTINGS 














—- NEW-YORK & PARISH 


| H25GHST & 27 RUG DE 
78t STREGT BERRI (VIII) 











A. 8S. DREY 


OLD PAINTINGS 
WORKS of ART 


680 FIFTH AVENUE 


NEW YORK 





Printed by WNU, New York 
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— 


York 





MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


LUCERNE 


The Lucerne Fine Art Co. 
Haldenstrasse 12 


H. A. ELSBERG 


ANTIQUE TEXTILES 
OF ALL PERIODS 
IN LARGE OR SMALL YARDAGES 


HISTORIC FABRICS 


FULLER BUILDING 


51 EAST 57rn STREET NEW YORK CITY 


JULIUS LOWY 


{INC.} 














HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 












| 
_ 730 Fifth Ave., New York | 






Exhibition of 


Paintings and 





Watercolors from the 


SAMUEL 
HALPERT 


ESTATE 


Until January 26th 




























GALLERIES 
108 West 57TH STREET 
New YorK 


MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
Ca NO) 
WILLIAM MACBETH, Inc. 
15 East 57th Street New York 





ane 
| 
| 
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REINHARDT | 
GALLERIES 








JAC. FRIEDENBERG CHAS. FRIEDENBERG 
President Vice-President 


FORWARDING & SHIPPING CO., INC. 








ROMEIKE 











GOLDSCHMIDT GALLERIES 
[INC.] 
WORKS of ART 
PAINTINGS BY OLD MASTERS 


730 FIFTH AVENUE, NEW YORK 


FRANKFURT BERLIN 


Kaiserstrasse 15 Victoriastrasse 3-4 





PIERRE MATISSE 
SELECTED MODERN PAINTINGS & SCULPTURES 
FULLER BUILDING 






51 EAST 57TH STREET 


NEW YORK 





METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 








NEW YORK 


CUSTOM HOUSE BROKERS 
PRESS ies roRwannan AGENTS 


Warehouse: 





CLIPPING 17 STATE ST. EXPERTS IN CLEARANCE 323 East 38th St. 
THRU U. S. CUSTOMS OF 
_BUREAU _ PAINTINGS and WORKS OF ART 
THE BEST KNOWN [fox sige GED vowins Cats 
d 4 wling Green 9-4151 to 4154 


AND 
KNOWN AS THE BEST 


ROMEIKE 


MASTERS 


IN THE FINE ART OF 
PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


220 W. 19th St., New York 
Telephone: CHelsea 3-8860 










SE Ee ae On arrival of shipments at the port, we can arrange for U. S. Customs examination at 


our warehouse (under Customs regulations) where our facilities and experienced em- 


ployees permit us to assure the most careful handling, unpacking and delivery. 


LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Those people interested in art 
will find living at Beekman 








Messrs. Gander & White 
21 24 Cockspur Street, S.W. 1 








FOLLOWING CITIES: 


OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
Tower both plea - PARIS BARCELONA ROME MILAN GENEVA 
. tall sant and eco BERLIN MADRID FLORENCE — BRUSSELS LUCERNE 
nomical. Conveniently situated HAMBURG SEVILLE VENICE CANNES ZURICH | 
“ + ee ‘'IENNA GLASGOW NAPLES NICE AMSTE 
over by the river” in the smart pre poate hye a 















Beekman Hill section—within 
walking distance of most of 
the shops, galleries and exhi- 
bition rooms that comprise 
New York’s Art Center. 


TOWER ROOMS, overlooking the 
river, $15 a week . . . other splendid 


rooms from $10 a week—or from 
$2 a day. 


Roof Solarium Game Rooms 
Cocktail Lounge — Restaurant 


WRITE FOR BOOKLET “B” 


Beekman Tower 
(PANHELLENIC) 
3 MITCHELL PLACE 
49th St., one block from East River 
NEW YORK 


PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 








ZBOROWSKI 


26 RUE DE SEINE PARIS 


Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, 
Th. Debains, Richard, Kisling, Beron, and others 


460 Park Avenue New York 


Northwest Corner 57tn Street 





AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
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ENTRANCE TO THE GALLERIES IN PARIS 
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oS | 
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. SELECTED PAINTINGS 


of the XIX and XX Centuries 


21 RUE LA BOETIE, PARIS y 


HOTEL PIERRE, NEW YORK 
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